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Pencil and Print on Paper
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Minimal Free Resolutions

Pigment Pen on Paper
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Engine 1

Pigment Pen on Paper
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Engine 2

Pigment Pen on Paper
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Cosa Mentale

NimaZaare Nahandi
Dastan +2

22 Jan - 13 Feb 2016

Nima Zaare Nahandi (b. 1983, Tehran) has a penchant for methodical approach

to artistic creation. He starts his works with research and analytically finds his way
through his expressional concerns. Each period of his works takes a set of

particular subjects and processes them through the perceptive outlook of his approach.
His reference to Leonardo da Vinci's famous quote, pittura € una cosa mentale”s,
serves as an articulation of his firm belief in method, analysis and study in artistic practice.
Graduating from the prestigious Ecole nationale supérieure des Beaux-Arts in Paris,

and spending a two-year-long art residency at the prominent Casa de Velazquez in Madrid,
hedevelopedhis personalstyleand philosophy. Hisdelicatetechniqueandultra-fine details,
like his approach to his subjects, develop over time, in instances taking over months of
continuous work to evolve into the final oeuvre.

Marking his first solo exhibition, Nima’s current series of works, “Cosa Mentale” (2015-2010),
present contemplative images to invoke a strand of ideas and initiate a thought-process
inthe mind of the viewer. Atfirst sight, hisworks can be thought of as narratives, butadeeper
analysis unveils an alternative world in which images think ideas, and ideas think thoughts.

“La fantasia abandonada de la razon produce monstruos,

pero unida a ella es la madre de las artes.” Francisco Goya

Science has rarely seen the poetry it deserves. Astronomy, the science of the architecture
and the geometry of skies and spheres, has been mostly tied with imagination.

Gazing at the sky and conceiving systems to define its behavior and substance, can heavily
involve imagination. Tycho Brahe, the 16th -century astronomer, was the fortunate person
to observe the first supernova-the death of a massive star. This encounter had him awarded

the largest astrolabe of his time by the Danish king. He was an arrogant royal-feast-enjoying
astronomer with an artificial nose made of silver-he had lost his nose in a duel-who
finally died of excessive alcohol consumption in a royal party. His observations

and research were passed to his assistant, Johannes Kepler, a modest ascetic man of high divine
devotion. Kepler established the elliptical patterns of planetary rotation and

many laws which have stayed valid up to now. “Not only are the elements of the dream
determined several times over by the dream-thoughts, but the individual dream-thoughts are
represented in the dream by several elements. Starting from an element of the dream,

the path of the association leads to a number of dream-thoughts, and from a single dream-thought,
to several elements of the dream.” Sigmund Freud, The Interpretation of Dreams

“Kepler's Dream” and “Brahe’s Dream” imagine the mental objects of these astronomers through
this dream pattern - objects that obsessed them and nourished their emotional and scientific life.
From the very first moments of our lives, our mind creates representations of the world,
and we continue to symbolize and manipulate more complex representations.

Toys are a special kind of representation, since during periods of our lives they represent
the real objects of the world, but they are gradually abandoned for this use.

It is this utilitarian aspect of toys as models and figures to introduce the world,

that interests me. Trees constitute the primordial landscapes of pre-human, pre-animal earth.
Our relationship with them has a complex form manifested in a deep veneration for these species.
They hosted our far ancestors and provided our many material needs.

Our respect for trees probably resides in the most archaic parts of our mind-in the emotional
and limbicterritorywesharewithourrelativesinnature:the primates.Wood, theirorganicsubstance,
so familiar to us, is years of organic life deployed like a vascular fresco. Tree logs can be seen as
a metaphorical measure of time, incarnating years, centuries and millenniums.

It is this time-based relationship that | explore and represent in my works. These logs for

their inconceivable age, represent archetypal forms of trees, manipulated and anthropized.
“Fantasy abandoned by reason produces monsters, united with it, it is the mother of the arts.”

Introduction

+ Painting is
a mental
occupation
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