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Narrative painting evolves from the taste and mindset of the Iranian mind.
Iranians are story-tellers and love narrative forms, and love figurative painting
because of its narrative characteristics. There is a shock in cartoon that is desirable
and catchy, and this form has a sarcastic tone that is so loved by the Iranian mind,
since truths are so buried into their thought. We are a nation still remaining in
a mythological state who understands myth and legend, and even adds elements
of myth and legend to history or blend them together. In fact, for comprehending
history, we take it to a mythological level. The cartoon-making tradition which
is rooted in Graver engravings and printing clichés of the critical newspapers of
the Constitutionalism era, has the same sarcastic and humorous tone and deep
critical viewpoint that is seen in the paintings of this movement; some even
becoming paintings themselves. The cartoon-making traditions of “Nasim-e-

Shomal” [newspaper] passed on to “Towfigh” and others that came after it

From the tradition of Graver engravings we come to the illustrations in
the ‘Dibache’s [introductions] and in the ‘Sar-Sathe’s [top of the pages] of
stone-printed books, and the dark drawings full of dense dry-point techniques
and shades which are replete in the depths and surfaces of the paintings of
this movement; and the narrative tradition, based on legends and legend-like
stories, finding their ways into these pictures from Nizami, the Shahnameh,
Samak-e-Ayar, and Marzban-Nameh with its distinguished illustrations.
A glance at these pictures shows us common elements: a background of
cartoon or cartoon-like painting, a context of criticism or a critical view to
social, political and moral establishments, return to painting traditions in
ajourney from Miniature to themes of the modern era, a short glance at national,
local and cultural legends, stories, and symbols. This was the common
base of a move that never became a movement. It did not acquire a name,

and perhaps shall never do.

Omid Rohani
A section from the exhibition’s text



Dastan is a young gallery and hence an observer and a student of Iranian contemporary arts.
Over the past three years a vague kinship among works of several artists was sensed. Perhaps
this was due to anexplicithomage paid by some of theseartists to those who came before them.

Mossavar Nameh
Text by Hormoz Hematian

(1) Sant-Al-Molk, 1889, from “Life and Works of Sani-Al-Molk” book, Iran University Press
(2) Ardeshir Mohassess, 1971, from “With Ardeshir Mohassess and his Puppets™ book, Tus Pub.
(3) Ardeshir Mohassess, 1971, from “With Ardeshir Mohassess and his Puppets” book, Tus Pub.

(1)

Dastan hopes to identify convergences in their method, style, or school if possible,

by researching the similarities between the works of these artists. The scale of this endeavor

cannot be contained within a single gallery exhibition, therefore, this project will be a work

in progress. It is important to note that the selection is not exclusive to the artists of
this exhibition and many others could have been discussed within it.

Like the name of the exhibition suggests,
the rest of this note is best explained through images.



The artist often had created illustrations for literal or narrative texts in the earlier stages The artist expresses ideas through illustrated stories or animations.

of their career.

(1) Tala Madani, 2012, Animation Still “Under Man”, Hammer Museum website
(2) Ali Akbar Sadeghi, 1975, Animation Still “Malek Khorshid”, Kanoon Institute for
the Intellectual Development of Children and Young Adults

(1) Alt Akbar Sadeghi, 2002, book cover “Abdolrazagh, the Hero”, Kanoon Pub.
(2) Nikzad Nodjoumi, 1975, book cover “If Animals Had Colorful Faces” Kanoon Pub.
(3) Morteza Momayez, 1988, book cover “Now the Sun”, Soroush Pub.
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The artist often refers to Qajar lithographs and paintings, which were created for
newsprints, narratives, or mythological stories.

(1) Hlustration from Qajar Period, from “Rowshanai” newspaper, No. 9, New York, USA
(2) Ardeshir Mohassess, 1989, from “Rowshanar” newspaper, No. 9, New York, USA

(3) Sant-Al-Molk, 1897, from “Life and Works of Sani-Al-Molk™ book, Iran University Press
(4) Ahmad Amin Nazar, 2008, Detail, from “Metamorphosis” book, Nazar Pub.

The artist creates artworks that are cartoon-like in nature and
are about contemporary social issues.

(1) Tala Madani, 2008, Detail “Everyone wants to be Chinese”, from “Rear Projection” book,
Nottingham Contemporary, Centro Andaluz de Arte Contemporaneo

(2) Nikzad Nodjoumi, 2003, Detail, Courtesy of the Artist and Mah-e-Mehr Gallery

(3) Ardeshir Mohassess, 1972, tfrom “Identity Card” book, Tahoort Book Sellers
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The artist uses macho and violent imagery as means of displaying despotism and male
chauvinism within their birth region.

(1) Fereydoun Ave, 2009, Detail, Courtesy of the Artist.

(2) Tala Madani, 2008, Detail “Feather Flight”, from “Rear Projection” book, Nottingham
Contemporary, Centro Andaluz de Arte Contemporaneo

(3) Ahmad Amin Nazar, 2010, Detail, Private Collection
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Ardeshir Mohassess
Untitled

Ink on Paper

1972

21x16.5¢cm
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the Dead of Winter
Mixed Media

on Canvas

2009 %215 x 195 cm
«

SBskio el e

°F bl

a9 985 9 i)
[RSANERE MWL
Ali Akbar Sadeghi
Camouflage 04
Acrylic and
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Ardeshir Mohassess
Untitled

Ink on Paper
1972%20.5x17.5 cm
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Ardeshir and
Stormy Weather
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1972 %50x 35 cm

>
¥

paasma )|

Olsie g

L= (o9 9>

A0 TY x TI% YO
Ardeshir Mohassess
Untitled
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Asphyxiation
Qil on Canvas
2006

30.5x 23 cm
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