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200.160 cm
acrylic and ink
on canvas.
2017
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150. 14[} cm
acrylic and ink
on canvas.
2017
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300.150 cm, triptych
acrylic and ink

on canvas.

2017
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acrylic and ink
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300.150 cm, Diptych
acrylic and ink

on canvas.

2017




N\ Essay for Aidin

My initial attraction in looking at Aidin Xankeshipour's landscape painting was in the way he was
building the surface and layering his paint. This innate and intuitive process was how | practiced
in making my own work. | saw a repetition of marks that comes from an inner anxiety, and that
leads to creating depth and form in his composition. It was also likely that | was drawn to his
expressionistic works, because it humanized the darkness that I'm drawn to in my own work.

In Xankeshipour’s psychological and complex paintings, there is also light and little hints of
color, which helps us find our way through all those dark tones and familiar shadows. | question
how these psycholog ical abstractions reveal and connect us to our own existence and find that
I'm repeatedly drawn to the implosion of energy that pushes down from the top of his canvases
onwards to the prearranged forms that float on the surfaces of his canvases. The force of this
energy seems to be beyond our comprehension, but its weight is undeniably there and hovers
over us like a cloud of mystery, reminding us of our own vulnerability and temporary existence.

Roya Farassat
New York, November 2017
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90.240 cm, triptych
acrylic and ink

on canvas.

2017




N\ Ta'm touma’ze: the science of sounds
Encountering abstract paintings and deducting them in the period of multilateral conquering of
“‘contemporary art” is the hardest attitude in writing about visual art. Approaching them always
accompanies the true statement that speaking about abstract painting without considering its
era is impossible. Even considering the formal characteristics of an abstract painting are
serving the necessities of art history.
So the addressees need a self-preparation to achieve a contemporary and deductive
understanding of the “Ta’'m touma'ze” collection of abstract paintings.
The Best provided clue is the text and poem accompanied with the collection. This clue tells us
that we are not facing abstract paintings of 40 and 50 decades of Iran when they were the
trend. The Artist himself has given us the contemporaneity; the referrals are directly to artist's
hometown Rasht in Gilan. And this is how | approach “Ta’'m touma’ze” figurative world. What do
you imagine when you think about Rasht? Is the image rather the same for everyone? When
we think about Rome, Isfahan or London what our first images are: San Pietro church, Sheikh
Lotfollah mosque, NagsheJahan square or London tower? Does a resident associate these
cities with the same features?
Common features of Rasht for tourists are Rasht's bazaar, city hall square, Mirza Koochak
Khan Sculpture and such images that are found in tourist attraction brochures. But living
experiences waken up some other memories: endless silver rains of Rasht, permanent humidity
on face and clothes and refraction of all landscapes and metropolitan views through the
drizzles, along with the noises, smells and feelings.
XankeshiPour has tried to recall things from his memories in this collection but he is not
representing the whole figure, but to express the pure effect which is not obtained in a complete
figure but in a collection of
We don't see much of what the artist is focusing on. As if different sizes and shapes are
gathering parts of the whole figure. | remember Rasht my homeland scattered, shapeless,
dateless and along with memories of grand moms and childhood happiness and anxiety. For
me Rasht is a city which does not exist anymore, as if it had never been, but is still the source
of most of my feelings and reminiscences, so it had always been it always is, but somewhere
else, somewhere in memories, a conceptual status, with a ten-year-old boy's perspective:
grand mom'’s house, clay roofs, wooden floor sounds, moist beds, morning lights and the voices
of costermonger: “Raspberry.....Raspberry jam.... Fresh raspberry” the sound of the cart
wheels on street stones, rain, rain, puddles, peddlers carrying baskets, puddles, rain and rain
“rain singing a song again...” and like this “Ta'm touma’ze” is a part of my images from Rasht:
“Ta’'m touma’ze” is not just to watch! The poem also represents same images: “dark trees... not
falling... standing... silent... pent-up and lost” the poem reminds us of images and are painted
in the same way; they're not symbolized not formed in one frame to represent a landscape, not
in the form of a familiar frame which is a complete picture, there are signs of a landscape but
the complete image is never represented. Popping bubbles on the surface of canvas form the
abstract body of the painting. Familiar geometrical shapes: triangles, circles, stripes, lines,
angels, repetition and rhythm... the rhythm of rain! Artist is not pointing out anything from
Rasht, Rasht is pointing him out; rain is pointing out everything: the city, the artist, the
addressee and the memory.
And now my question is if “Ta’'m touma'ze” is a collection to watch or to hear and smell? We
have to ask if we can hear the sound of rain from triangles, circles, ovals and cones of
XankeshiPour’s painting which are alike the diagram of sounds? Is the drowned feeling of
hearing which is omitted from painting back with his semi-abstract figures?
Can we hear sounds and smell odors from “Ta'm touma’ze” can we call “Ta'm touma’ze” the
science of sounds?

Siamak Delzendeh. 2017



N\ This catalogue is published on the occasion of Aidin Xankeshipour's solo exhibition
“Ta'm-Touma'ze (Pent-Up)" at V-Gallery (A Dastan:Outside Project), January 12 to January 26,
2018. This is Aidin Xankeshipour's third solo exhibition at Dastan. His previous exhibition,
“Stranger” was hosted by Dastan's Basement in February 2016. Aside from his curatorial
projects at Dastan, his work has been previously featured in group exhibitions at Dastan as well
as Dastan:Outside Projects at Sam Art and V-Gallery.

In his previous series, “Stranger”, Aidin Xankeshipour used his most beloved medium, drawing,
to rearrange his most basic subject matters. Moving forward, he started a series of studies on
those pieces, specifically the ink plants, using a transcendental approach that resulted in
abstract drawings (first shown in "Update 5.0" at V-Gallery in 2017). After a series of sketches,
the artist, using more painterly material, created what appeared as abstract landscapes that
were subjectively reminiscent of his native land of Gilan.

Dastan, January 2018

N\ t's not clear to me since when | began thinking about Gilan.
| just know that | was surprised, | still am.
Reflection and figurative approach has led to a different creation which has not formed yet. It
didn't look like my previous records. | just knew that it is radiating from the most inner layers of
my soul. I've decided to be honest with myself long ago. Perhaps what | am now is the result of
this decision. What shows off in my work is action. Action is the observer of process. | believe
in process. My work is not an outcome, it's a process. This attitude alongside my history, my
birthplace, and its permanent humidity leads to a pleasant process and therefore a more
pleasing outcome. The image of my life I'm staring at does not lead to an inspiration or
symbolic outcome from the land. That's why the metaphoric limits are in my mind and do not
form a reminiscence for the viewer. This image is not only a desirable and nostalgic image but
a bitter and cold one.
But, | have never been so free, I've never been far from becoming or not becoming. What is
gained is a combination of understanding of the process and technique, drawing, act, subject
and abstraction. A prescription that is my remedy. | have always sought to keep my past
dynamically alive. | have always moved forward avoiding risks! This time | am consciously
taking the risk.
Perhaps this is a gift from Gilan to its child.

Aidin Xankeshipour. 2017









