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In What Continuum?

Written by Sohrab Mahdavi

For every brush that he puts on canvas, Dariush Hoseini has an art histarical explanation. If what he had to say was not strictly in the
service of painting, if he wasn't a teacher who spoke volumes about painting in class, perhaps we could've considered him a
conceptual artist. He says somewhere, “In fact, since holding my first exhibition in 2002 at Laleh Art Gallery, notwithstanding a degree
of aesthetic consideration, which has its roots in art history, my work retains a strong penchant for conceptualization:” But his
preoccupation is with canvas, brush, and paint. His fervor in describing the different stages of an artist's work has its roots in his
academic curiosity — a need for categorization, classification, and elucidation of different disciplines and schools of painting, to arrive
at a painterly identity, precision in description. What saves Dariush Hoseini from and brings him back to academic pursuits is his
experiential view of art. His concept of “cyclical experience” ("A period in which the artist gradually reaches an understanding of
himself and his desires, and... usually unconsciously, discovers essential and fundamental principles in his work.) has made him an

artist in whom the spontaneous and the deliberate coexist.

Before coming upon his most recent series (“In a Continuum”) he told me of thirty years of being immersed in principles of Western
painting, lured by linear perspective, honing his skills in naturalistic realism, delving into abstraction. Since the onset of the European
colonial project, and its modernist corollary, the Iranian artist has felt the need to concurrently discover and disown her/his identity.
Whether in the solitude of his/her studio, in art history classes, or in artistic societies, from the 1950s on, he has had to evaluate the
difference between Western art and Iranian painting. In artistic societies like Khorus Jangi (1950s), the Free Painters and Sculptors
(1960s), and Ghandriz Hall (1970s), those Iranian artists in search of a collective voice, too, needed to measure their artistic strife
against the pantheon of Western art at the same time that they had to find ways to go beyond any such dualities. To study, oppose,

accept, or understand the mandates of modernism has been an existential imperative for non-Western artists.

“In a Continuum” is Dariush Hoseini's foray into the world of the Persian painting tradition. His proclivity for experimentation and
hands-on study takes him to “complex view", a convention that shows full face, profile, and three-quarter views in one take (horses
and riders in “The Finals', hands and feet in “The Dead-end Street"). He departs from linear perspective — an object or character at a
distance is depicted the same size as that which is near (tile reflections in “No Diving”). The absence of chiaroscuro is faithful to the
convention of “flood-light” in the Persian painting tradition (characters and structures bear no shadows) and decorative elements
(the rectangular patterns in “Remembering Abbas Kiarostami’, the ornamental moldings in "Solitude”) establish the relationship of

foreground and background in Persian painting. Dariush Hoseini sees these principles as essential to this tradition.

When | stand before canvases of Dariush Hoseini (and go beyond art history scaffoldings he has raised to paint them), | see instances

of everyday life that are at once familiar and unexpected, as if | had stepped into a park in which scenes meet my eyes with every step
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forward, or, better, into a theatrical performance with grotesque-like present-day characters on stage. The complex view in these
canvases give characters an exaggerated and comic appearance. The desire to bring humor into the lives of people around me, paying
attention to the wisdom of their dispositions, the dynamism of life in our saociety, tells me about a painter who strives to bring
lightheartedness to his world, giving Persian painting a contemporary restart. This is a painter who, while diligent about the building
blocks of his wark, also follows the mandate of entertaining his audiences. “Humans suffer because take seriously what gods have

created playfully’, someaone said.

Canvases of Dariush Hoseini invite me to have another look at the instances of my daily life, noticing their humor, and seeing their
colorfulness and diversity; suspending my critical and hysterical faculties, and giving myself to the wonder of a scene beyond
analytical concerns. There is no need for me to find meaning behind what | see. | needn't play the role of a sociologist or
anthropologist when engrossed in a spectacle. There is no need to decode. But there is a need for me to see the humor and
uncanniness of what appears before my eyes, to notice the dramaturgical nature of human relations, unable to decide on their
meaning. “Camus said there is only really one serious philosophical question, which is whether or not to commit suicide. | think there
are four or five serious philosophical questions: The first one is: Who started it? The second is: Are we going to make it? The third is:
Where are we going to put it? The fourth is: Who's going to clean up? And the fifth: Is it serious?” This quotation by Alan Watts puts
the weight on the last question, though by guessing "four or five', he seems to be hinting that there may not be even a fifth question.

Is that which we are going through serious?

I look at my country today and | see it in an existential thrall: powers beyond its control have laid siege to it, destructive and demonic
forces that have scorched the earth, engaged in psychological operations, stoking the fire of internal division between political
factions, between citizen and ruler, pushing diplomacy into the darkroom of ambiguity, and the more | ponder the more | doubt our
ability to avoid a full-on deadend. On the other hand, | see the everyday life of those around me and their engagement with life,
seeking “fun” at every step. The paintings of Dariush Hoseini take me to that pre-analytic space: “Just look and you will find humor in
the simplicity of a situation” To me, before engaging in Camus' question, these canvases bring forth the playful questions of Watts:
Who started it? Can we withstand it? Who will bring us back to normality? And perhaps the most unanswerable question of all: Is it

serious? Because any answer to this question will immediately summon its opposite like a wandering ghost.

By getting steeped in the principles of Persian painting over the past five years, Dariush Hoseini convokes the serious/non-serious
play in his canvases. Here, too, his cyclical cosmology changes the playing field. At the end of our meeting and interview in his
apartment in the Ekbatan Complex, he whispered, “I am not sure how long this period would last” It seems to me that he doesn't
want to disabuses himself of any commitment to a signature method or style. Thus, he will also let go of the serious/non-serious
game. Why, then, does he call it “In a Continuum"? it is significant that in the most brazen encounter of Iran with the West, he goes to
the conventions of the Persian painting tradition, and what he arrives at are scenes of everyday life framed by the non-dual play of

serious/non-serious. He has never done this before.



r RLLUS = ) adb it el of S waiiys bl s+ YIS

+2: Fl. -1, Sam Center, No. 106, Fereshteh St., Tehran

F E r E 5 H T E H www.dastan.gallery  Instagram : @plus2gallery
:1 —1 1 e |;

Gallery 1 \ g—J5
"In a Continuum" (olusal yo)
Dariush Hoseini s Dgylo
Exhibition Design: Aidin Xankeshipour 182iSole T inlas Lol
October 16 — November 6, 2026 Vol LD B, po VF

Solaial @lus o

(6598 Oy iy

b8 Ceaus 5o CaS e a3 o)l i Gadsl )liSsa pos p aS Lald jm Gl i e dS Slws Ghaole Cume gl
olaald )Segpae Gurayia ) ol b e aplid wsSo yim 5o)bjl Lishgz e il )0 solaia glacielw aS 054 Lallislo Slogs
Gl Bao e iSE AV )15 0 WAL JLw jo @ lSinlas ol )55 0loj 51 @819)0) i asS oo ole yo jui 055 dailiz (oS
soid Sy g @l g ol @y b gy S5 Lal (ol diivls Sy Sagaia lmdygw @)1yl i froyli ) ity S bbby |
Sl o) g Iy Lnyms g Gubdiw dy 5L - )l ESreolST g )0 diy) diayim Sy )15 calia loeygo arogi sl ivledl s
a8l wi ) s goylo aS dxl . dun gl 5wyt o coBo lalss coge jl gylopoap daciSa g laogl wl s d s g)ls
Sloyzi) egade . Cunlhs g aajl JIo )0 o)lgam wieyim 0)1o 5o . ymi pol dy i )S5 WS e Juate 0l @ lajam g Wil o0
6950 4 Vg awa g wlie BB L dille g 0g5 5l it lib 4 @SeS a ey &S 8loy90) iwwe By—lo wolez 5o (Glgo]

e i @ 4 |y oudnasl g dalay oS dis L gaiayie gl 51 ((Cog—ib e il Ho (ol g Gpee Gl Shg dzgia 08lagsl

63395918 5 985y 8102131 eayyirls o185 Ugual o 3lynanl Jas s 31y (olasal 10)) G303 e gazma d aSiT | iy
oo @ila ) 095 (1S53 Gl Ul pabd 5 i bl pSilaz slamiwl glaj 5l il diayim . cbS @l aibl S b olaieBly )
o 429 jlugye lapazilyo ez g Giaay b Gle S 1w 4z BB Glopl o dz ojloyg 055 SiuwnS B)5 9 L iS & plojen
dannza 5 OLlds 0g)S (w amd) SSuz gy Jie 00j 50 Cuwd plal 6)5)155 5 0xe i b o5 dygly e 0 Wb ol sy 4y Guas
2200 Olicaaipm i Cunbipa 5 Wog pRaz Gluo 5y )0 dS ilaiesin (olay dod) jyaiB )V 5 (Jaz amo) ol ulilaw
b8 g iy cidllia asllae .abl e 380 ol jl Gl Gl ool JLso 4 oS plojam i 30j s Sxa 0y i p

ewl 0ogy Silpl diayie Hogy Ly SLOg> ga dajV Culyae Bligie S)o

7y - Blwyoa (glajam o) aw ) ol Gl S5 5 gjaslasy=i . Silpl (6,550 yolic 4 ciw Suwes Gigy)lo cuagje (0laial jo)
(Pl (G 425D jo b g Lo cuwo APV (Jlud 650D )0 uh5)law o lacwl) 0)S s o Sy yo ploiialy 2ydw g e
dzyud) Ol o b SSlge 55W5) dg—iise gl ol SHo5 dzl ojluilam Cwl g0 dzil - duipa p ) Gl 51 Glakadi .Sy
s slasSll (Cwbly g lacpns b Hlwjlgle ooy dam) (o5 ) Lawl) ol dn i dgydalw 555 .(1Fod (g gan
Gl 65555 50 divej ing 5 diwaj i Olee duly & (1F0) (lgs) yo S)b g )8 AP (Laiw)lS polie Sba) )0 Gj0) )laz)

el solo )l wilo se Silpl 655 oymge asil olutial o 1) 095 Jool ol 51 650y b i (goylo .o)lo o)Ll

Rrdizs 4 (0)dS S0 00,5 @le (L yislw gl aS graiEs b gl wlo jl g) @il so S S Ggyylo glasoy Lilda jo
ol Jlo o pinlal ar g b cuoimhole polaigS o 50 a5 @i ldS b oh d 5255 el a3lS o Ll aS @) 5a 0)0j0) S5 5|
JhB g g juelazllio Sumdg jol) s cwasd ooy cpl jo plajam wo (Swin)S) cuyd plojam g Gjoml Glocwan o b olais,



r RLLUS = ) adb it el of S waiiys bl s+ YIS

+2: Fl. -1, Sam Center, No. 106, Fereshteh St., Tehran

F E r E 5 H T E H www.dastan.gallery  Instagram : @plus2gallery
:1 —1 1 e |;

Gallery 1 \ g—J5
"In a Continuum" (olusal yo)
Dariush Hoseini s Dgylo
Exhibition Design: Aidin Xankeshipour 182iSole T inlas Lol
October 16 — November 6, 2026 Vol LD B, po VF

Bl=i gl S glasalz )0 Suij nbsy plolbail) Sd)me oSiwls 4 4z o3 aigalin Glag il Swij a jib oyl o e .amo e
(S S B cplamo 50 Giopel Sy Ol g el 00,91 il 655 Blaz a LSl glaz)o aS wsS e —lEi jl @l el
2 oLl 09y 465 S il 00,55 )1d55)5 1) cablra 30,5 )5y ) (2l 1S a5 Loyj (38 Gl Coae e 5o

((GpS o0 Guz 5 005 BlE ailingSyb phlas oS azsl gyz Wi dS e

0ol iea—in OLidyog) jraliib dzgia ajlaily o LI5S @Suj 0yajg) Glaolag) dr wiSpe ©iged (ya jl i Gg—ld Glaesy
ilaiuz do Jud=3 glg oS @yl Golwg)y wyuo ol @55 5 @)1dS0 Baled jo Lis ) alouswyi g g2 e G198 (aun | olbg o g
unlibeoye b pulisanale Ludi @igeln Gloolwg) Liwus 5 bz )0 Caws Gl @by plse disme o cby cow Sl wl e
i ) 0,550 )b ea i i aS dzil g50)Sessde b 65l (Swjpw glp) cowl b bl e sl cdde @ s b o e ol
auld Gue Jlgiw S hdd wbS s0 5alS) Cue bl gime 050 @rand @ilei o o o gLl gl Bluolie Gog —dvlal &
090 90y S e gpd S gl iy e 058 4y Lo wld guz ot w i blez S b oy S aSegs uub Lil-o)lo 0g 29
uteladlofw (jg 35ls o151 Jd Jas (ol (Sapguz auabd bl pamiy o SaiSpa bjead oS :0)lsg SuiayliSy 1=S saguw S tay)lise QU
AT LTl )18 50 L amy Wb Lis aSil ds cwgloylil a5 (i b lae) wisS e Uiy i d oS oyl S e oy wami 0 )

Sz 9)dS e Lo

gy iloo)Soy901) ol Yilooll 51 z)Le lwoy wbie (LLos2e0) tmBas jol) 1l g @S 5e o155 ploiusjyw Cumdg
oz liz ple Glolo Glagls o wiiS e 9 00)S By 0 o) ES wits5)Bly i Stz il i8S Jlaw )0 aS iayyal 9 )Silng
@ i @i 50 9 @los e i 4z yo 5 u)liS Lo pgleell Oluwlse Slasy)l o l) wlalws s 5o, byp—d 5 Woe—i Ol g
@bioo Wiy i) 6l 0385 )0 ]) @ildlhbl dam 0y0)g) Su55 50 HS0 Gow il @S e S YlbenyRS 6oyl ey gl
a1 i sLad o )0 S Ghgoylo Gl o185 . ul)SH0 0 SaS 5 69,0 Cumdg doupr Gl W 5 (URe> JIo) d o)
Jlofiw o)) e aSil il iy dmooy cpl cudido )0 (el )5 )0 G5ib ol Go—b 0 42 gta g (ran b88) )5S e g WlisS e
05a34352)55 0)b8 S Sanle plod @gi0 ©0)S ey S 50 )L ly Gl la iy os%5b o (WLES) golS a8
Gl alo Bl gl d) il yo oz bl )BT e Gy Geigwhor Wl 5 Sapsae duad olg )0 Sgole Cumdg 4

WS e lasl ploySi ooy pez | pbolaie

o) ol (ool 385 56 il wSles Lo Ginlaooyy & Skl 6)5) 50 Glaooglli )0 )5e vao ]y So5/Gu2 6b S bgoylo
(olazal o) g hiS 1 icumhd b plajan g laziar ((BLS| Sya—i jo Ltilad)bl o gledislas g )las bl o .amo pe il 5L
Glaag) b eoslwlogub winb | 095 walys as aw) o @15 o (bl i bls algo jubz 0)50 1l @igauald) (WS e a8lbl 5 WS e
3 dS ezl Al Cwlgs sa Gb(olaial jo) o Lal .ccwgib aclyd Joli 055 an o5 i/ (50> 650 Sio o .0ylaiy culs
Utigalig 5035 4S5 Can e dics 05 b e Gilolo azil 5 05lay e 16)5) 55 laeo )by e b il dpzloe 0,90 oo digei

052 00)55 (bl iy Glede gaza jl Sagum ;0 1) )1 (pl 035 5o B oo/ Guz 4ilS50L L



