
In What Continuum?

Written by Sohrab Mahdavi

For every brush that he puts on canvas, Dariush Hoseini has an art historical explanation. If what he had to say was not strictly in the 

service of painting, if he wasn’t a teacher who spoke volumes about painting in class, perhaps we could’ve considered him a 

conceptual artist. He says somewhere, “In fact, since holding my first exhibition in 2002 at Laleh Art Gallery, notwithstanding a degree 

of aesthetic consideration, which has its roots in art history, my work retains a strong penchant for conceptualization.” But his 

preoccupation is with canvas, brush, and paint. His fervor in describing the different stages of an artist’s work has its roots in his 

academic curiosity – a need for categorization, classification, and elucidation of different disciplines and schools of painting, to arrive 

at a painterly identity, precision in description. What saves Dariush Hoseini from and brings him back to academic pursuits is his 

experiential view of art. His concept of “cyclical experience” (“A period in which the artist gradually reaches an understanding of 

himself and his desires, and… usually unconsciously, discovers essential and fundamental principles in his work.”) has made him an 

artist in whom the spontaneous and the deliberate coexist.  

Before coming upon his most recent series (“In a Continuum”) he told me of thirty years of being immersed in principles of Western 

painting, lured by linear perspective, honing his skills in naturalistic realism, delving into abstraction. Since the onset of the European 

colonial project, and its modernist corollary, the Iranian artist has felt the need to concurrently discover and disown her/his identity. 

Whether in the solitude of his/her studio, in art history classes, or in artistic societies, from the 1950s on, he has had to evaluate the 

difference between Western art and Iranian painting. In artistic societies like Khorus Jangi (1950s), the Free Painters and Sculptors 

(1960s), and Ghandriz Hall (1970s), those Iranian artists in search of a collective voice, too, needed to measure their artistic strife 

against the pantheon of Western art at the same time that they had to find ways to go beyond any such dualities. To study, oppose, 

accept, or understand the mandates of modernism has been an existential imperative for non-Western artists.

“In a Continuum” is Dariush Hoseini’s foray into the world of the Persian painting tradition. His proclivity for experimentation and 

hands-on study takes him to “complex view”, a convention that shows full face, profile, and three-quarter views in one take (horses 

and riders in “The Finals”, hands and feet in “The Dead-end Street”). He departs from linear perspective – an object or character at a 

distance is depicted the same size as that which is near (tile reflections in “No Diving”). The absence of chiaroscuro is faithful to the 

convention of “flood-light” in the Persian painting tradition (characters and structures bear no shadows) and decorative elements 

(the rectangular patterns in “Remembering Abbas Kiarostami”, the ornamental moldings in “Solitude”) establish the relationship of 

foreground and background in Persian painting. Dariush Hoseini sees these principles as essential to this tradition.

        

***

When I stand before canvases of Dariush Hoseini (and go beyond art history scaffoldings he has raised to paint them), I see instances 

of everyday life that are at once familiar and unexpected, as if I had stepped into a park in which scenes meet my eyes with every step 
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forward, or, better, into a theatrical performance with grotesque-like present-day characters on stage. The complex view in these 

canvases give characters an exaggerated and comic appearance. The desire to bring humor into the lives of people around me, paying 

attention to the wisdom of their dispositions, the dynamism of life in our society, tells me about a painter who strives to bring 

lightheartedness to his world, giving Persian painting a contemporary restart. This is a painter who, while diligent about the building 

blocks of his work, also follows the mandate of entertaining his audiences. “Humans suffer because take seriously what gods have 

created playfully”, someone said. 

Canvases of Dariush Hoseini invite me to have another look at the instances of my daily life, noticing their humor, and seeing their 

colorfulness and diversity; suspending my critical and hysterical faculties, and giving myself to the wonder of a scene beyond 

analytical concerns. There is no need for me to find meaning behind what I see. I needn’t play the role of a sociologist or 

anthropologist when engrossed in a spectacle. There is no need to decode. But there is a need for me to see the humor and 

uncanniness of what appears before my eyes, to notice the dramaturgical nature of human relations, unable to decide on their 

meaning. “Camus said there is only really one serious philosophical question, which is whether or not to commit suicide. I think there 

are four or five serious philosophical questions: The first one is: Who started it? The second is: Are we going to make it? The third is: 

Where are we going to put it? The fourth is: Who's going to clean up? And the fifth: Is it serious?” This quotation by Alan Watts puts 

the weight on the last question, though by guessing "four or five", he seems to be hinting that there may not be even a fifth question. 

Is that which we are going through serious?

I look at my country today and I see it in an existential thrall: powers beyond its control have laid siege to it, destructive and demonic 

forces that have scorched the earth, engaged in psychological operations, stoking the fire of internal division between political 

factions, between citizen and ruler, pushing diplomacy into the darkroom of ambiguity, and the more I ponder the more I doubt our 

ability to avoid a full-on deadend. On the other hand, I see the everyday life of those around me and their engagement with life, 

seeking “fun” at every step. The paintings of Dariush Hoseini take me to that pre-analytic space: “Just look and you will find humor in 

the simplicity of a situation.” To me, before engaging in Camus’ question, these canvases bring forth the playful questions of Watts: 

Who started it? Can we withstand it? Who will bring us back to normality? And perhaps the most unanswerable question of all: Is it 

serious? Because any answer to this question will immediately summon its opposite like a wandering ghost.

By getting steeped in the principles of Persian painting over the past five years, Dariush Hoseini convokes the serious/non-serious 

play in his canvases. Here, too, his cyclical cosmology changes the playing field. At the end of our meeting and interview in his 

apartment in the Ekbatan Complex, he whispered, “I am not sure how long this period would last.” It seems to me that he doesn’t 

want to disabuses himself of any commitment to a signature method or style. Thus, he will also let go of the serious/non-serious 

game. Why, then, does he call it “In a Continuum”? it is significant that in the most brazen encounter of Iran with the West, he goes to 

the conventions of the Persian painting tradition, and what he arrives at are scenes of everyday life framed by the non-dual play of 

serious/non-serious. He has never done this before.

«در ا���اد»
دا���ش �����

"In a Continuum"
Dariush Hoseini
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در ��ام ا���اد؟  
������ه: ���اب ���وی      

��ی ���� دا���ش ����� �� �������� ��ای �� ���� �� �� ��م �����ارد ������ ����� دارد. ا�� �� آ��� ������ در ���� ����ـــ� 
���د، ا�� دا��ـــ���� ���د �� �ـــ������ی ����دی در ����� ��������� از ������ ��� �����، �ـــ��� ����� او را ������ی ����م���ا ����اد 
���ـــ�، �����ـــ� ��د ��� در ���ـــ� �������: «د�وا�� از ز��ن ����ا�ی او��� �����ـــ���� در �ـــ�ل ۱۳۸۱ در ����ی ��� ����ـــ�ن، �� ��� ��ا��� 
از �����������ـــ�، �� ���ـــ� در ����� ��� دارد، آ��رم �ـــ������ی ������ ��ر�� دا�ـــ�� ا�ـــ�.» ا�� ��و��ر او �� ��م ا�� و ��� و ر��. ��ر 
و ا������ ��ای ����� دوره���ی ����� ���ی �� ������ ���� در ���� آ��د���� دارد – ���ز �� د�������ی و ����� �و����� و �وش���ی 
���ی، �ـــ� ����� ا�ـــ��ب��� و �������، ��ده���دا�ی از ���� ����ـــ���، د�ـــ� در ����� و �����. آ��� �� دا���ش ����ـــ� را از ��� آ��د�� 
���ر���� و �����ن �� آن ���� ������ ����ـــ� �� ا�ِ� �������ـــ�. ��ور دارد ������ ���اره در ��ل آز��ن و �����. ����م «������ت 
ادوا�ی» در ���ن����ـــ� دا��ـــ�ش ����ـــ� («دوره�ای �ـــ� �����ـــ� ����� �� �ـــ����� از ��د و ����ـــ� ���� ���آ�� و... ���ـــ�� �� ���ی 

����دا��ه، ����� و�������ی ����ی و ����د�� در آ��رش ����ـــ�د.») از او ������ی �ـــ���� �� ��ا�� و ا������ه را �� �� ��� ���ز��.

��� از آ��� �� ������ ����� («در ا���اد») ���ـــ�، از �ـــ� �ـــ�ل ا����اق در ا��ل ����ـــ� �����ز���، از ا��ای ��������، و ���رت�و��ی 
در وا������ـــِ� ��������ا���ـــ� ��ا�� ���. ������ ا��ا�� از ز��ن ا�ـــ����ر ������� ا�و����، و �����ـــ� آن ا����ی ����ا��، ��د را ���م د��ه 
�����ن �� ��ـــ� و ��ق ���ـــ�� ��د ���دازد. �� در ا��وای ��ر��ه، �� �ـــ� ��س��ـــ�ی ���������، و �� در ا�������ی ���ی، از د�� �ـــ� 
���� �� ���، او ���� �� ����� زاو�� ��د �� ��� ��ب و ���ر��ی ا��ان د�� ���زده. ��� ��وس ���� (د�� ��)، ��وه �����ن و �����

��ـــ�زان آزاد (د�ـــ� ���)، و ���ر ������ (د�� ���ـــ�ه)، ������ا�� �� در �� ��ای ���� ��د�� ��� �������ـــ� ��� ��ز�����ـــ�ن را در ��ا�� 
�����ـــ�ن ��ـــ� ��ب ��� ���زد�ـــ�، �����ن �� �� د��ـــ�ل را�� ��ای ا��ـــ�اق از ا�� دو���� ��������ـــ�. ������، ������، ���ـــ�ش، و ������ 

درک �����ت ��ر��� �ز��� ����د��� ������ ��دن ������ ا��ا��� ��ده ا�ـــ�. 

«در ا���اد» ����� دا���ش �������ـــ� �� ����� ���ر��ی ا��ا��. ������ا��و�ی و ��������ا���اش او را �� «د�� �����ن» ���ر�ـــ��� – �خ، 
�����خ، و �ـــ���خ را �����ان در �� ��ن ��� ��د (ا�ـــ���� و ��ار��ران در «���ی ����ل»، ۱۴۰۲، د����� و ���� در «���� ������»، ۱۴۰۳). 
���ـــ����� �����ای از ��رش ر�� �� ������د – آ��� دور ا�ـــ� ���ا��ازه آ��� ��د��� ا�ـــ� ����� ����ـــ�د (���� ��زا������ در آب «����� 
���ـــ�ع»، ۱۴۰۵). ��ـــ�د ������و�ـــ�� �ـــ� ا�ـــ� «ا���ـــ�ر ��ر» (��ـــ� ��ده��� �ـــ��ی از �ـــ���� �ـــ������� و ������ـــ�) و ا����ـــ�ی ������ 
(���ر ���ی در «�����د ���س ���ر�ـــ���»، ۱۴۰۳، �������ی ��رک در «������»، ۱۴۰۱) �� را��� ���ن ���ز���� و ����ز���� در ���ر��ی ا��ا�� 

ا�ـــ�ره دارد. دا���ش ����� �� ���ه����ی از ا�� ا��ل ��د را در ا���ادِ آ��� ����ه ���ر��ی ا��ا�� ���دا�� ��ار داده ا��.

***
در ����� ��ده���ی دا���ش ����� �� ���ا��ـــ�� (و از دا���ـــ����ی ���������ی �� ��ای �������ـــ�ن ��� ��ده �����رم)، �� ��������� 
از ز���� �وز��ه ���ر�ـــ� �� آ�ـــ�� و ������ ا��، ���� �� ��ر�� �� ��ا�ـــ�� �� در �� �����اش ����ا����� ��، ����، �� ������ در ��ل ا��ا 
ر����ام �� �ـــ�������ی ا��و�ی و �����ن ���� (��و��ـــ�). د�� �����ن در ا�� ��ده���، �������� را در و����� �������آ��� و ��خ ��ار 

���د��. ��� �� آوردن ��� �� ز���� ا��ـــ�ن���ی ���ا����، ���� �� ������ه ������ را�������ن، ������ ز���� در ������ای �� �� آن ���� 
دارم، ��ا�� از ����ـــ� ������� �� در���ای از �ـــ������ �� ���ن ���ر��ی ا��ا��� آورده ا�ـــ� و �� آن ر�� ا��و�ی ���د��. ا�� �������� ��، 
در ��� ���� ��ای ����� ������ و ����� ���ی�اش، ر�ـــ��� �ـــ���م ��دن ����� را ��و��ار ���ده ا�ـــ�. ��ـــ� ���� ��د: «ا��ـــ�ن��� ر�� 

�����ـــ�� ��ن آ��� را �� ��ا��ن ���������� ��� ��ده ��د�� ��ی ��������.»

��ده��ـــ�ی دا��ـــ�ش ����� از �� د��ت ������ �� �و��اد��ی �وز��ه ز����� ����� �� �����ا���، ����� ���آ��� ��دن��ـــ�ن ��ـــ�م، ���ن
و ���ع��ـــ�ن را �����، ��ای ������ و �����ه�ام را ���� در ����� ���ارم، و ��دم را �� ���ت �و��ادی ��ـــ��رم �� ورای ����� �� ��ـــ���� 
���آ��. ���ز ���ـــ� ��ـــ� �� ����� ������ �����. ����ی ���� در ��ا�� و ���ـــ�� �و��اد��ی ���ا���� ��� ���������س �� ��دم����س 
را ا��� ���، در ��� ��ـــ� ����� ���ـــ�. ا�� ���ز ا�ـــ� (��ای ��ز����) ����ی �� ����م�����ی آ��� �� ��� ��ـــ�� ��ار ������د را �����، 
�� �����ـــ� ��دن ������ت ���ن ا��ـــ�ن��� �� ���م، و ���ا�� ����� ����م �����اش ����. «���� ������ ��� �� ���ال ��ی ����� 
و�ـــ�د دارد – آ�ـــ� ���ـــ� ��د��ـــ� �ـــ�د �� ��؟ ��ـــ�ر �� ��� �ـــ��ال ��ی ���ـــ�� د��� �ـــ� ���م ���ر�ـــ�. اول: �ـــ� ��و�� �ـــ�د؟ دوم: 
��ب ���آ����؟ ��م: ��� ���ا����؟ ���رم: �� ����ش ������؟ و �����: آ�� ���� ��ی���؟» ا�� ��� ��ل از آ�� وا�� و�ن ���ال����� 
را �ـــ� �����ـــ� ����ـــ�ارد، ���ـــ� �����ـــ�ش ������� «���ر �� ��ـــ�»، �� ا��ره�ای��ـــ� �� ا���� ��� �ـــ��� ����ـــ� در ��ر ����ـــ�. آ�� آ��� 
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�ـــ� و���ـــ� ��ز�������ن ���ه ������ و آن را در ������ـــ� «����د���» �������. ���و���� �ـــ��ج از اراده�اش او را دوره ��ده�ا��، ���و���� 
و��ا��� و ا������ �� در �ـــ�ل ���ـــ�� آ�� ��� ��� ��ا��و����، ���� �وا�� ��م ����� ��ده و �������، در ��اع���ی دا��� ���ن ���ح��� 
و ���ن �ـــ��و�� و �ـــ����ر ���د���، د������ـــ� را در ��������� ������ت ������م �����ار��، و �� �� ���ـــ�� �����ا�� و ������� ����� �� 
ا���ن ر���� از ���وی �������ـــ�ن �ـــ� ������. از �ـــ�ی د���، در ز���� �وز��ه، ��� ا��ا����� را در ����� ��ای ���ـــ�� �ـــ�ر��� �������، 
ر��ـــ�ن �ـــ� «��ل ��ش»، و ��ش ��ای ����د و���� ��دی و ��� �� د���ان. ����ـــ����ی دا���ش ����� �ـــ�ا �� ���ی ��� از ����� 
�����ـــ��� و ������ـــ�: «��ـــ� ���� و ����� ����ـــ�ی ������ا��ِ� ���ی در ��ر ا�ـــ�.» در ����� ا�� ��ده���، ��� از آ��� �� را �� �ـــ��ال 
���ـــ�� ���� ������، در �������� �������ی ����� وا�� ��ار ���د��: �� ��و�� ��د؟ �������� دوام ������؟ �� ��اره ����دو������ن 
�� و���� ��دی؟ در �����، ���� ��ی���؟ و �ـــ��� ������ـــ������ ���ـــ� ���� آ���� ���ـــ�، ��ن �� ���ـــ�� �� آن ������� ���ـــ� 

����دش را ��ن �و�� ����دان ا���ر ������.

دا���ش ����� ���ی ��ی/�ـــ��� را �� ��د ��ر در �ـــ���ده���ی ���ر��ی ا��ا�� �� ��ده����� �����ا��. ا���� ��� ���� «ادورای» او ز��� 
���ی را ����� ���د��. در ����ن د��ار و ���������ن در آ��ر����� در �ـــ��ک ا�����ن، ������ا و �����ن �� �����، از ��را ��دن «در ا���اد» 
������� و ا���� ������، «����و�� ا�� دوره ���ر دوام دا�ـــ�� ����.» �� ���م ���ر�� ������ا�� ��د را ������ ���ه، ا���ب، �� �و���ای 
���� ��ـــ��رد. �� ��� ���ی ��ی/�ـــ��� �� ��د �ـــ��� ��ا�� ���ی��ـــ�. ا�� ��ا «در ا��ـــ�اد»ش �����ا��؟ ���� ا�����ـــ� �� در 
������ه����� دوره ��ا��� ا��ا�� �� ��ب �� �ـــ���ده���ی ���ر��ی �����دازد و آ��� ����� ����ـــ�د ������������ �� ز���� ���ا���� 

را �� ��دو���� ��ی/�ـــ��� ��ب ������د. ا�� ��ر را در ����� از ���������ی ������اش ���ده ��د.

«در ا���اد»
دا���ش �����

"In a Continuum"
Dariush Hoseini
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در ��ام ا���اد؟  
������ه: ���اب ���وی      

��ی ���� دا���ش ����� �� �������� ��ای �� ���� �� �� ��م �����ارد ������ ����� دارد. ا�� �� آ��� ������ در ���� ����ـــ� 
���د، ا�� دا��ـــ���� ���د �� �ـــ������ی ����دی در ����� ��������� از ������ ��� �����، �ـــ��� ����� او را ������ی ����م���ا ����اد 
���ـــ�، �����ـــ� ��د ��� در ���ـــ� �������: «د�وا�� از ز��ن ����ا�ی او��� �����ـــ���� در �ـــ�ل ۱۳۸۱ در ����ی ��� ����ـــ�ن، �� ��� ��ا��� 
از �����������ـــ�، �� ���ـــ� در ����� ��� دارد، آ��رم �ـــ������ی ������ ��ر�� دا�ـــ�� ا�ـــ�.» ا�� ��و��ر او �� ��م ا�� و ��� و ر��. ��ر 
و ا������ ��ای ����� دوره���ی ����� ���ی �� ������ ���� در ���� آ��د���� دارد – ���ز �� د�������ی و ����� �و����� و �وش���ی 
���ی، �ـــ� ����� ا�ـــ��ب��� و �������، ��ده���دا�ی از ���� ����ـــ���، د�ـــ� در ����� و �����. آ��� �� دا���ش ����ـــ� را از ��� آ��د�� 
���ر���� و �����ن �� آن ���� ������ ����ـــ� �� ا�ِ� �������ـــ�. ��ور دارد ������ ���اره در ��ل آز��ن و �����. ����م «������ت 
ادوا�ی» در ���ن����ـــ� دا��ـــ�ش ����ـــ� («دوره�ای �ـــ� �����ـــ� ����� �� �ـــ����� از ��د و ����ـــ� ���� ���آ�� و... ���ـــ�� �� ���ی 

����دا��ه، ����� و�������ی ����ی و ����د�� در آ��رش ����ـــ�د.») از او ������ی �ـــ���� �� ��ا�� و ا������ه را �� �� ��� ���ز��.

��� از آ��� �� ������ ����� («در ا���اد») ���ـــ�، از �ـــ� �ـــ�ل ا����اق در ا��ل ����ـــ� �����ز���، از ا��ای ��������، و ���رت�و��ی 
در وا������ـــِ� ��������ا���ـــ� ��ا�� ���. ������ ا��ا�� از ز��ن ا�ـــ����ر ������� ا�و����، و �����ـــ� آن ا����ی ����ا��، ��د را ���م د��ه 
�����ن �� ��ـــ� و ��ق ���ـــ�� ��د ���دازد. �� در ا��وای ��ر��ه، �� �ـــ� ��س��ـــ�ی ���������، و �� در ا�������ی ���ی، از د�� �ـــ� 
���� �� ���، او ���� �� ����� زاو�� ��د �� ��� ��ب و ���ر��ی ا��ان د�� ���زده. ��� ��وس ���� (د�� ��)، ��وه �����ن و �����
��ـــ�زان آزاد (د�ـــ� ���)، و ���ر ������ (د�� ���ـــ�ه)، ������ا�� �� در �� ��ای ���� ��د�� ��� �������ـــ� ��� ��ز�����ـــ�ن را در ��ا�� 
�����ـــ�ن ��ـــ� ��ب ��� ���زد�ـــ�، �����ن �� �� د��ـــ�ل را�� ��ای ا��ـــ�اق از ا�� دو���� ��������ـــ�. ������، ������، ���ـــ�ش، و ������ 

درک �����ت ��ر��� �ز��� ����د��� ������ ��دن ������ ا��ا��� ��ده ا�ـــ�. 

«در ا���اد» ����� دا���ش �������ـــ� �� ����� ���ر��ی ا��ا��. ������ا��و�ی و ��������ا���اش او را �� «د�� �����ن» ���ر�ـــ��� – �خ، 
�����خ، و �ـــ���خ را �����ان در �� ��ن ��� ��د (ا�ـــ���� و ��ار��ران در «���ی ����ل»، ۱۴۰۲، د����� و ���� در «���� ������»، ۱۴۰۳). 
���ـــ����� �����ای از ��رش ر�� �� ������د – آ��� دور ا�ـــ� ���ا��ازه آ��� ��د��� ا�ـــ� ����� ����ـــ�د (���� ��زا������ در آب «����� 
���ـــ�ع»، ۱۴۰۵). ��ـــ�د ������و�ـــ�� �ـــ� ا�ـــ� «ا���ـــ�ر ��ر» (��ـــ� ��ده��� �ـــ��ی از �ـــ���� �ـــ������� و ������ـــ�) و ا����ـــ�ی ������ 
(���ر ���ی در «�����د ���س ���ر�ـــ���»، ۱۴۰۳، �������ی ��رک در «������»، ۱۴۰۱) �� را��� ���ن ���ز���� و ����ز���� در ���ر��ی ا��ا�� 

ا�ـــ�ره دارد. دا���ش ����� �� ���ه����ی از ا�� ا��ل ��د را در ا���ادِ آ��� ����ه ���ر��ی ا��ا�� ���دا�� ��ار داده ا��.

***
در ����� ��ده���ی دا���ش ����� �� ���ا��ـــ�� (و از دا���ـــ����ی ���������ی �� ��ای �������ـــ�ن ��� ��ده �����رم)، �� ��������� 
از ز���� �وز��ه ���ر�ـــ� �� آ�ـــ�� و ������ ا��، ���� �� ��ر�� �� ��ا�ـــ�� �� در �� �����اش ����ا����� ��، ����، �� ������ در ��ل ا��ا 
ر����ام �� �ـــ�������ی ا��و�ی و �����ن ���� (��و��ـــ�). د�� �����ن در ا�� ��ده���، �������� را در و����� �������آ��� و ��خ ��ار 
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���د��. ��� �� آوردن ��� �� ز���� ا��ـــ�ن���ی ���ا����، ���� �� ������ه ������ را�������ن، ������ ز���� در ������ای �� �� آن ���� 
دارم، ��ا�� از ����ـــ� ������� �� در���ای از �ـــ������ �� ���ن ���ر��ی ا��ا��� آورده ا�ـــ� و �� آن ر�� ا��و�ی ���د��. ا�� �������� ��، 
در ��� ���� ��ای ����� ������ و ����� ���ی�اش، ر�ـــ��� �ـــ���م ��دن ����� را ��و��ار ���ده ا�ـــ�. ��ـــ� ���� ��د: «ا��ـــ�ن��� ر�� 

�����ـــ�� ��ن آ��� را �� ��ا��ن ���������� ��� ��ده ��د�� ��ی ��������.»

��ده��ـــ�ی دا��ـــ�ش ����� از �� د��ت ������ �� �و��اد��ی �وز��ه ز����� ����� �� �����ا���، ����� ���آ��� ��دن��ـــ�ن ��ـــ�م، ���ن
و ���ع��ـــ�ن را �����، ��ای ������ و �����ه�ام را ���� در ����� ���ارم، و ��دم را �� ���ت �و��ادی ��ـــ��رم �� ورای ����� �� ��ـــ���� 
���آ��. ���ز ���ـــ� ��ـــ� �� ����� ������ �����. ����ی ���� در ��ا�� و ���ـــ�� �و��اد��ی ���ا���� ��� ���������س �� ��دم����س 
را ا��� ���، در ��� ��ـــ� ����� ���ـــ�. ا�� ���ز ا�ـــ� (��ای ��ز����) ����ی �� ����م�����ی آ��� �� ��� ��ـــ�� ��ار ������د را �����، 
�� �����ـــ� ��دن ������ت ���ن ا��ـــ�ن��� �� ���م، و ���ا�� ����� ����م �����اش ����. «���� ������ ��� �� ���ال ��ی ����� 
و�ـــ�د دارد – آ�ـــ� ���ـــ� ��د��ـــ� �ـــ�د �� ��؟ ��ـــ�ر �� ��� �ـــ��ال ��ی ���ـــ�� د��� �ـــ� ���م ���ر�ـــ�. اول: �ـــ� ��و�� �ـــ�د؟ دوم: 
��ب ���آ����؟ ��م: ��� ���ا����؟ ���رم: �� ����ش ������؟ و �����: آ�� ���� ��ی���؟» ا�� ��� ��ل از آ�� وا�� و�ن ���ال����� 
را �ـــ� �����ـــ� ����ـــ�ارد، ���ـــ� �����ـــ�ش ������� «���ر �� ��ـــ�»، �� ا��ره�ای��ـــ� �� ا���� ��� �ـــ��� ����ـــ� در ��ر ����ـــ�. آ�� آ��� 

�� �� �����رد ��ی���؟
        

�ـــ� و���ـــ� ��ز�������ن ���ه ������ و آن را در ������ـــ� «����د���» �������. ���و���� �ـــ��ج از اراده�اش او را دوره ��ده�ا��، ���و���� 
و��ا��� و ا������ �� در �ـــ�ل ���ـــ�� آ�� ��� ��� ��ا��و����، ���� �وا�� ��م ����� ��ده و �������، در ��اع���ی دا��� ���ن ���ح��� 
و ���ن �ـــ��و�� و �ـــ����ر ���د���، د������ـــ� را در ��������� ������ت ������م �����ار��، و �� �� ���ـــ�� �����ا�� و ������� ����� �� 
ا���ن ر���� از ���وی �������ـــ�ن �ـــ� ������. از �ـــ�ی د���، در ز���� �وز��ه، ��� ا��ا����� را در ����� ��ای ���ـــ�� �ـــ�ر��� �������، 
ر��ـــ�ن �ـــ� «��ل ��ش»، و ��ش ��ای ����د و���� ��دی و ��� �� د���ان. ����ـــ����ی دا���ش ����� �ـــ�ا �� ���ی ��� از ����� 
�����ـــ��� و ������ـــ�: «��ـــ� ���� و ����� ����ـــ�ی ������ا��ِ� ���ی در ��ر ا�ـــ�.» در ����� ا�� ��ده���، ��� از آ��� �� را �� �ـــ��ال 
���ـــ�� ���� ������، در �������� �������ی ����� وا�� ��ار ���د��: �� ��و�� ��د؟ �������� دوام ������؟ �� ��اره ����دو������ن 
�� و���� ��دی؟ در �����، ���� ��ی���؟ و �ـــ��� ������ـــ������ ���ـــ� ���� آ���� ���ـــ�، ��ن �� ���ـــ�� �� آن ������� ���ـــ� 

����دش را ��ن �و�� ����دان ا���ر ������.

دا���ش ����� ���ی ��ی/�ـــ��� را �� ��د ��ر در �ـــ���ده���ی ���ر��ی ا��ا�� �� ��ده����� �����ا��. ا���� ��� ���� «ادورای» او ز��� 
���ی را ����� ���د��. در ����ن د��ار و ���������ن در آ��ر����� در �ـــ��ک ا�����ن، ������ا و �����ن �� �����، از ��را ��دن «در ا���اد» 
������� و ا���� ������، «����و�� ا�� دوره ���ر دوام دا�ـــ�� ����.» �� ���م ���ر�� ������ا�� ��د را ������ ���ه، ا���ب، �� �و���ای 
���� ��ـــ��رد. �� ��� ���ی ��ی/�ـــ��� �� ��د �ـــ��� ��ا�� ���ی��ـــ�. ا�� ��ا «در ا��ـــ�اد»ش �����ا��؟ ���� ا�����ـــ� �� در 
������ه����� دوره ��ا��� ا��ا�� �� ��ب �� �ـــ���ده���ی ���ر��ی �����دازد و آ��� ����� ����ـــ�د ������������ �� ز���� ���ا���� 

را �� ��دو���� ��ی/�ـــ��� ��ب ������د. ا�� ��ر را در ����� از ���������ی ������اش ���ده ��د.

«در ا���اد»
دا���ش �����

"In a Continuum"
Dariush Hoseini

۲۴October 16 – November 6, 2026 ��ــــ� �� ۱۵ آ�ـــ�ن ۱۴۰۵
Exhibition Design: Aidin Xankeshipour��ا�� �����: آ���� �����ـ�� ��ر


