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Some time ago, while delving into the novels of the
Strugatsky brothers, | was reading “Monday Begins
on Saturday”, which recounts the story of a
programmer in a fictional city from his own
perspective. At one point, amidst some extraordinary
experiences, he remarked that nothing surprised him
anymore —from a talking mirror that spoke of
everything, to a cat that narrated the beginning of
mythical stories only to forget the rest, from a coin
that would return to his pocket if spent, to a sofa that
interpreted dreams. His moments were enveloped in
the spark of otherworldly events, and in such
circumstances, bewilderment and even questioning
seemed meaningless. When | imagined myself
standing on such coordinates, reflecting on and
expressing the confluence of thoughts and sensory
experiences felt as impossible as it was disruptive to
the nature of those very experiences.

With this backdrop, | recalled “Roadside Picnic”,
another novel by the brothers, in which there existed
a legendary artifact known as the Golden Sphere,
said to grant any wish on the condition that it could
be formulated. The combination of being surprised
by nothing strange and formulating impossible wishes
was an experience in timelessness that | could not
comprehend as an abstract concept, and it seemed
to me that extending it to a visit and a visual
encounter in an unknown time and place was the only
way to express it.

This show is a manifestation of such an experience —
stepping onto a path that attempts to unravel and
reweave the fabric of reality by disrupting point of
view, distorting perspective, decomposing elements,
and follow movement and pause, intention and the
unconscious, seeing and overlooking, will and
neglect. It is a glimpse into the intersection of
different paths of imagination, and a vessel for a
visual experiment, inspired by a spectrum of human
experiences, in the company of the thoughts of
others and their fervor of creation, and ordering and
calculating accidental or subconscious choices.

Several years ago, | wrote a plot outline for a story
that seemed to me could only fit into the format of a
graphic novel. After developing the story for some
time, | shared my idea with Shahrzad Monem, whose
paintings | had been following for years and who in

recent years had focused more on digital painting,
world-building, and character and space design. For
over two years, we worked together on that story,
“The Coincidence Institute”, and during this time,
Shahrzad visualized and drew its world, creating an
extensive collection of images —from the atmosphere
of the land to objects, buildings, roads, natural
elements and other structures. At one point in the
story, after various experimentations resulting from
our conversations, the passage of time in
timelessness manifested itself in the form of studies
on clouds and cloud structures. Shahrzad created tens
of different visual studies on clouds, and when
combined together, instead of representing
fragmented moments, they became a consonance of
all possible and impossible moments.

About two years ago, while working with Negar
Farajiani and Shahrouz Hakimi on the exhibition
“Gather and Graft” at Electric Room, we tried to
transform the exhibition space inspired by grafting
techniques in horticulture and agriculture, such as
grafting and budding, into an in-between station that
would simultaneously evoke several disparate
experiences. Shahrouz, who made the show possible
and cared for more than fifty different types of plants
in the small space, suggested that the concept
biophilia, meaning the attraction to living things and
the human tendency to be close to or exposed to
other biological species, inherently enables a network
of perceptions and sensory experiences that differs
from the sensual and aesthetic aspects we are
accustomed to in the visual arts. Negar believed that
interaction with plants, in addition to these, is also
like being in the presence of a living sculpture, and
from this perspective, considered the plant an ideal
form of a kind of transcendent aesthetic experience.

Negar’s practice has been long grafting natural
materials into her artistic approaches; from creating
space for green plants in school corners to studying
the decay of objects and elements. For her, weaving
is not merely an illustrative tool, but the entire
process of pre-production and exploration in nature
in search of the constituent materials of colors,
threads, and tools is considered part of her
conception of her field of expression. In recent years,
she has repeatedly used traditional weaving machines
for process-oriented and interactive experiences,



subordinating their practical aspects to spontaneous
individual and collective creativity.

In the years that | have followed the work of Narges
Hashemi, apart from encountering each of her series
individually, their juxtaposition and the world they
create together have been inspiring to me. Dreams,
abstractions, aerial maps, textures, and structures, in
combination, create an imaginative space that makes
a journey through this unreal world possible. There is
a strange duality in her geometric paintings that
transforms them into a magical paradox: up close, the
lines and surfaces seem to be nothing more than the
result of playfulness and bored doodles, but from a
distance, they are meant to represent ideal
settlements and cities, like aerial maps, with a wide
range of organized infrastructures and facilities.

Whenever he discusses his work, Shahryar Hatami
dissects the nature of the image and seeing. His
incentive and ambition in studying and pursuing the
clues he uncovers in his research have led his work to
corners and layers that are rarely scrutinized. The
interaction that his works make possible with the
audience is a continuation of the interaction and
dialogue he has had with the history of seeing. His
cyclical painterly recount of Pieter Bruegel’s painting
playfully but inevitably draws the viewer into an abyss
of confusion —a path that begins solely for the
purpose of viewing, leads to a self-willed wandering,
and repeats itself.

Elaheh Ramezani’s paintings define themselves in a
fictional world that has emerged from questioning
presence, nothingness, choice, and conscious will.
The composition of these paintings is formed by
blending botanical studies, encyclopedic articles,
scientific illustrations, marginalia, maps of medieval
explorers, anatomy studies, guides, and educational
and scientific instructions. The paintings present
intertwined collections of configurations and
compositions of the union of matter and mind, and
they describe imaginary methods for extracting
materials, essences, gases, and toxins from plants and
their fusion with the human body to provoke, induce,
and inspire thoughts, actions, and emotions.

For several years, Morteza Pourhosseini has been
working on a series of drawings of invasive plants that
he has titled “Fatal Allure” —a title that refers to the
dual and complex nature of invasive plants. When
these plants are cultivated outside their native and
natural environment, they experience rapid and
uncontrollable growth. In such conditions, despite
their beauty, they pose a threat to the surrounding

environment and the habitat of other species. They
consume vital resources disproportionately and limit
biodiversity. In their non-native environment, these
plants marginalize native plants and gradually lead to
their destruction.

In her paintings, Mona Hosseinzadeh combines
mythical time, scale, color, and perspective, offering a
glimpse into narratives that originate from her
imaginations and intricate drawings and studies. The
figures lie in landscapes that are foreign to the viewer
but seem to be the most familiar and comfortable
places of their lands to them. However, the
coordinates of their presence at the center of the
landscape, while still lying on the periphery of the
narrative, suggests that they have realized something
that transcends mere awareness and is of the nature
of an eternal light.

Tahmineh Mehdian has built a carousel that allows for
a circular and infinite movement with a fixed horizon
—a path with no return and no destination. A person
can stand on the surface of the circle, secure their
position using a handle, and move around the tree
and in the exhibition space by pedaling. The handle
on the carousel has a limited capacity, and if more
people want to ride, the first passenger becomes the
support for the next person —a kind of solitary or
dependent and collective entertainment; a choice
between the active individual and the active
collective.

When | conceived of this exhibition, one of the first
visual elements | envisioned in the space was a large
painting by Salé Sharifi from his depictions of tree
crowns. His interest in the upward gaze and
perspective, and the placement of the tree crowns in
the path of the sky, resonates in my mind like the
leisure of a pleasant walk in an impossible and
imaginarily forbidden time. | imagined that by riding
and turning on Tahmineh'’s carousel around a tree that
Shahrouz has grown, seeing the crowns of the trees
simultaneously in front and above would probably
evoke the same imaginative feeling as envisioning an
unpainted painting. One day, Salé and | went to a
garden in Deh-Vanak neighborhood, a few minutes
away from where this exhibition is now being held.
Somewhere between us and dozens of old trees,
there was a wall, but when we looked up, the
branches and crowns of the trees were immediately
intertwined, regardless of which side of the wall they
were rooted in. Part of that panorama became the
composition of this painting, “Vanak”, a view that
also signals the exact direction of that very garden.
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