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Neda Saeed
Garden of Eden Moving; A Petrified Tribe
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In my artistic research | am engrossed in urban landscapes, the relationship between the
human body and architecture: the value, materiality, power/powerlessness and ownership of
the body in relation to the construction of a building or the expansion of urban development
projects. In my works | also address history, the relationship between forms, materiality and
concepts.

As my installations’ point of departure are actual physical places and the circumstances
around their crystallization, the materiality of the sculptures are often borrowed from the
aspects of the (hi)story | am about to narrate. The medium of installation allows me to unfold
the multi-layered images and narratives into an experience while at the same time
condensing them into singular form where the complexity of the content is retained but
displayed in a tangible way. The specific materiality and form of each piece tells a part of the

story.



