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Mohammad Piryaee
Stairway to Odessa
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The Concretion of Destiny

It is said that art reflects the spirit of the age. The three predestined parameters of climate,
heredity and genome, all influence the artist. The work of Mohammad Piryaee, on several
layers, includes irony and intertextuality, both of which reflect and freeze the repetitive fate
of making and unmaking -building and burning— into the essence of materiality. The works
on view aim to announce the end of an era: it is time to put aside the historical approaches
that merely follow one's instincts. Looking at these works, we can observe the epiphanies
that our consciousness goes through while looking into the toiling loops of nostalgia and
envy. We believe soil to be the source of imagination and thought, and as so by mixing it with
fire and water and air, create pieces that are neither timeless nor placeless -they are
indeed made for all times, yet only for this one locality. At this point in time, the most beautiful
path to understand this series of Mohammad Piryaee’s work is to revisit the subject matters
of the past and to seek the essences of their meaning.
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