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Reza Aramesh: "To Be Made Flesh Again (after James Baldwin)"
Reza Aramesh works across sculpture, drawing, embroidery,
ceramics, video, and performance, often presented as a sequence
of Actions. His practice responds to media coverage of international
conflicts from the mid-20th century to the present, translating
transient images of violence into enduring sculptural form.
Working primarily in marble and frequently with non-professional
models, Aramesh stages reenactments based on selected
photographic sources. In these transformations, direct references
to war recede, leaving figures removed from their original contexts
and generating a deliberate tension between beauty and brutality.
Situating these works within the framework of Western art history,
Aramesh examines how the male body has been represented and
coded through intersecting lenses of race, class, and sexuality.

"To Be Made Flesh Again (after James Baldwin)" brings together
two new bodies of work: "Study of the Head as Cultural Artefacts”
(marble and bronze sculpture) and "Study for Fragment of the Self"
(marble sculptures and drawings). Across these series, Aramesh
focuses on the sculptural fragment as both a formal and conceptual

device. The broken body becomes a means to question ideas
of wholeness and visibility, while also proposing resilience
and continuity.

The exhibition’s title references Baldwin's reflections on
embodiment in "The Fire Next Time" (1963), where he argues that
truth and experience must be made real through the body to
possess moral weight. Baldwin often used the idea of "flesh’, not
in a religious or sentimental sense, but as a way of saying: truth,
pain, and love only matter when they are "felt" and "lived through
the body". Ideas or ideals are meaningless if they don't touch the
real, vulnerable, physical human experience. This idea parallels
Aramesh’s process of translating images of conflict into physical
matter. The act of “being made flesh again” suggests the
reconstitution of presence after violence or erasure, a return to
humanity through material form. Through this lens, Aramesh’s
marble fragments engage questions of representation, empathy,
and endurance. His practice underscores the transformation of
mediated imagery into a physical encounter, positioning the body
as both witness and site of renewal.
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Reza Aramesh. "Action 703: At 12:45 pm Monday 09 October 2017". 2025
Hand-carved and polished Bianco P marble. 74.5 x 58 x 44 cm (Image 1/4)
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Reza Aramesh was born in Iran and is based in London and New
York. He holds a Masters degree in Fine Arts from Goldsmiths
University, London. His work has been exhibited in both solo and
group exhibitions such as in the occasion of the 60th Venice
Biennale 2024, Italy 14 and 15 Bienal de la Habana, Asia Society
Museum, New York, The Metropolitan Museum of Art Breuer, New
York, Bowdoin College Museum of Art, Maine, SCAD Museum,
Atlanta, Georgia, Akademie der Kunste, Berlin, the 56th Venice
Biennale, Art Basel Parcours, Frieze Sculpture Park, London,
Sculpture in the City, London, Armory Show Off-Site at Collect
Pond Park, New York and at Maxxi Museum, Rome among
others. Aramesh has orchestrated a number of performances and
situations in such spaces as The Barbican Centre, Tate Britain and
ICA, London. His works have entered public and private collections
worldwide including Argentina, Germany, Lithuania, Poland, USA,

Belgium, Israel, France, Iran, Lebanon, Italy and the U.K.Working in
sculpture, drawing, embroidery, ceramics, video and performance
in a succession of ‘actions’, Reza Aramesh draws inspiration from
media coverage of international conflicts dating from the mid-20th
century until present day. This coverage is then transformed into
sculptural volumes in collaboration with non-professional models,
who help him reenact his chosen source materials. No direct
signs of war remain in the physical end results and the characters
seem driven out of their initial contexts. Opposition between
beauty and brutality allows the artist to unveil the absurdity and
the futility of these actions. Aramesh de-contextualises these
scenes of violence from their origins, exploring the narratives of
representation and iconography of the subjected male body in the
context of race, class and sexuality in order to create a critical
conversation with the western art historical canon.
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2017. “Crumbling Down, Up and Up We Climb", Yarat Contemporary Art Space, Baku, Azerbeijan

2017. "Shabtab 2", Azad Art Gallery, Tehran, Iran

2016. “ Permanent Collection Display”, Art Centre Hugo Voeten, Herentals, Belgium

2076. “Uncertain States - Artistic Strategies in States of Emergency”, Academie de Kunst, Berlin

2076. "RTL: LTR", Esfahan Museum of Contemporary Art, Isfahan, Iran

2016. “Poetics of Absence”, Curated by Cristiana de Marchi, 1x1 Art Gallery, Dubai

2076. “Larte differente: MOCAK al MAXXI", Rome, Italy
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