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In confronting the world-makings of Bita Fayyazi, the spectator is challenged by a tug-of-war between objecthood
and subjecthood. The careful choreographic shaping of spaces envelops the visitor in carefully imagined Alice-in-Won-
derlandish landscapes whereby the visitor becomes immersively engulfed, and by extension, performs as an actor,
an agent, or an accomplice. Landscapes are, in my view, the forte of Fayyazi, whose practice over several decades has
carved out, imagined, and almost always generated - by design, necessity, or default - its distinct landscapes. Such an
overview propels us to consider the appearance of environments as an integral and essential dimension of Fayyazi's
imaginary.

Here, the potentially imposing skeletal set - possibly an underground tunnel to somewhere, or a shelter from something,



compels a spectator to behold aninescapable enclosure
which may be protective, containing or conversely claus-
trophobically ominous and hostile. Fayyazi's environments
often are intent on remaining unfinished, incomplete, make-
shift, and fragmented; but they occupy space with imposing
and definitive confrontational power. Their incompleteness
is contrapuntal to their very confrontationality. Their con-
tradictions are a relief from their face-on challenge. If there
is to be any narrative thread through Fayyazi's theatrically
set stage, then that toois intentionally in fragments. As
curator of the exhibition, | aminterested in pinning down
the elements and visual motifs in Fayyazi's work. However,

| am always more drawn to the totality of the dissonances
and ecstasies, and the fluid playful coexistences of lives and
decadences, which she conjures in her carnivalesque and

surrealistic environments. The garish or nightmarish slides
comfortingly into the humorous and the fantasised, as does
the real into the phantasmagorical.

Her sculptural forms occupy, punctuate, and to some degree
narrativize the installations, each as carriers of stories, asso-
ciations and symbolic meanings. As disparate charactersin an
otherwise could-have-been unified narrative tale, they assem-
ble, disperse, relate or miscommunicate. They float between
figuration and the amorphic, fictive and real, actual or re-im-
agined. Whether functional or dysfunctional, ruined or genera-
tive - often both - the singular element may contain and carry
not only sets of contradictory co-existences, incongruences
and inconsistencies but also insistently oscillate, to various
degrees, between the recognisable archetype and the creative
absurd. Anintellectual flattening of the multidimensionality



and multifunctionality of Fayyazi's over-layered characters,
visual symbols, tropes and motifs would be in my view reduc-
tive. Despite Fayyazi's application of a whitewash across all

her creations in Crescendo, each object remains loaded with
individualities, purposes, resonances and internal conflicts as
potential protagonists in their own plots. In fact, some make
performative appearances in various exhibitions across time.
Despite the fluid and improvisatory qualities and meanings,
Fayyazi's world-making is at once also highly regulated and
prescriptive. The theatrical installation actively manipulates
the spectator to struggle with and to ponder on, meaning and
message. That duality seems integral. Fayyazi expertly exploits
material and symbolic tension between the whole and its parts.
As disparate as the individual elements are, relationality is core
to the work. The elements are contained within or with-out

a prescribed territory. While Crescendo invites the viewer to
speculate associations, those will always ever remain as specu-
lations. It would be counter-productive, if not reductive, to be
bent on unravelling singular characters within a single overar-
ching narrative plot. Each sculpture embodies its scale, action
and theatrical relation to space and the setting.

Intentionally, en mass, the assemblage of elements effort-
lessly performs, communicates and congregates into a com-
plete stage, a whole world. The unifying hue (all elements
are whitened) does indeed bind them and us to a singular

moment, a snapshot, an arrest. As curator-cum-observer |
canimagine a moment of a catastrophic blast, a disfiguring
crash, a Pompeian frozen world under ash, an underworld
guarded by the three-headed dog of the god Hades, an
Orphic tragic slip that turned life and all passion into stone.
It may remind one of the Tarkovskian terrain of lvan’s Child-
hood. Andrei Tarkovsky's masterpiece is set on the Eastern
war front; forests, barren trees, waterlogged grounds in-
stitute a set upon, and through which the story of a young
spying boy unfolds during World War II. As with Tarkovsky,
there is a demand for us here to dwell on the landscape. As
spectator, we behold an undeniably catatonic entirety. As
witness we are immersed and plunged or entrapped at a
deep end. The terrain demands active participation, where
the roaming visitor is compelled to negotiate its hazards,
measuredly implicating any traveller as witness, and by ex-
tension, as silent accomplice within a cacophonic world.

In Crescendo - a term often used musically - the structure
leads through spaciousness, tightness and a final abandon
into an undefined nothingness that ought to be affectively
acknowledged. The title suggests heightening, loudening,
swelling, upsurging, escalating - intensifying. The symphon-
ic or cacophonic ascends into an explosive emptiness and
with it the traveller who was swallowed up into a deformed
nightmare is expelled without resolution into nothingness.
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The Dogs:

In various mythologies, including Greek, Roman, and Egyptian, there are depictions of creatures, often described as dogs,
guarding the entrance or realms of the underworld. One prominent example comes from Greek mythology, where Cerberus,
a three-headed dog, guards the entrance to the Greek underworld known as Hades.

Cerberus is described as a monstrous canine with three heads, a serpent for a tail, and a mane of snakes. His role is to prevent
the living from entering the realm of the dead and to ensure that the spirits of the deceased cannot escape. Heroes or individ-
uals attempting to enter or exit the underworld had to overcome Cerberus as part of their quest.

In other mythologies, similar guardians or creatures with canine features are also described as sentinels of the underworld,
responsible for safeguarding the boundary between the world of the living and the realm of the dead. These guardians often
symbolize the concept of transition, the threshold between life and death, and the challenges one must face to journey be-
tween these realms.

Dogs hold multifaceted significance across cultures and contexts. They are often seen as symbols of loyalty, companionship,
and unconditional love. Their role as loyal companions to humans has made them symbols of fidelity, trust, and friendship.
Additionally, dogs are known for their protective instincts, symbolizing guardianship and vigilance. In various mythologies
and spiritual beliefs, dogs have been associated with guidance, protection, and the afterlife. They are sometimes regarded as
spiritual guides or symbols of passage between realms. In some cultures, dogs are linked to healing, intuition, and the ability
to perceive beyond the physical realm.
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Dinghy and a Dog:

A dinghy, typically a small, often makeshift boat, embodies a journey marked by challenges and risks when used for migration
across waters. In this context, it represents the struggles and uncertainties that individuals or groups face when undertaking
migration, often driven by necessity, seeking safety, opportunities, or a new beginning. “Migration through waters” encapsu-
lates the arduous passage across oceans, rivers, or seas, where the dinghy becomes a vessel for those seeking refuge, escape,
or a better life. This mode of migration is often fraught with dangers such as treacherous weather conditions, overcrowding,
limited resources, and the absence of legal or safe pathways. Despite these challenges, the dinghy symbolizes resilience,
hope, and the determination to navigate through turbulent waters towards an uncertain but hopeful future. It portrays the
human spirit’s resolve to brave adversity in pursuit of a new beginning and the promise of a better life elsewhere.
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The Eggs in Orbit:

The eggs are distorted, flawed and blemished, resting dormant, incubating and hibernating within a room, anticipating an
uncertain future under white neon light. The egg signifies something to come.

The concept of orbit can symbolize various notions, often conveying themes of cyclical motion, repetition, and interconnect-
edness. It can represent a continuous and repeating pattern, the passage of time, or the cyclical nature of life, suggesting a
sense of rhythm, harmony, and balance. The idea of orbit evokes notions of celestial bodies and their trajectories, reflecting
cosmic themes, the universe, or the interconnectedness between different elements in a grander system. Artists may use the
concept of orbit to explore themes related to cycles of creation and destruction, renewal, transformation, or the intercon-
nectedness of all things in the universe. Furthermore, the orbit can be interpreted as a metaphor for ajourney, progression,
or evolution, suggesting a continuous movement or development within a specific context or narrative. Artists might employ
this concept to convey ideas of movement, transition, and interconnected relationships within their artistic expressions.
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The Trees

Trees patiently await the day that they can once again burst into life. They may represent samples of different types of ex-
tinct trees that one day covered different forests. Or perhaps they are reminiscent of trees after the meteorite struck the
earth and made life impossible for them. The earth was covered in dust for many years which prevented sunlight from com-
ing through. Now they are standing here, waiting for a future they deserve.
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The Airplane Wings

Two classically designed airplane wings (made from galvanized sheets) are reminiscent of man'’s desire for flight, as well as
his scientific and industrial achievements. Just like the atomic bomb that was the result of nuclear research but turned into a
weapon of mass destruction, the airplane wings here signify the use of airplanes in war, bombing, and destruction. They are a
reminder of targeting/downing passenger planes that claim innocent civilian lives.
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The Horse:

A horse s a figure of former power, dominance, or control that has now been displaced or replaced by new forces or ideolo-
gies. It could signify the aristocracy, past rulers, or outdated systems that have lost their influence or relevance in contem-
porary society. It stands for a majestic symbol of strength and freedom, a creature embodying grace and power, or as a loyal
companion throughout history and mythology.
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The Howl:

A howling woman might symbolize intense grief, mourning, or profound sorrow, expressing emotions linked to loss, tragedy,
or deep emotional pain. She may be a warning sign or be sending a signal of imminent danger, symbolizing an alarm or a dis-
tress signal. She may represent supernatural entities, like banshees or spirits, whose cries are omens of impending death or
misfortune. She may stand in for the empowered, liberation-seeking, or defiant woman, who expresses frustration, anger, or
a demand for justice against societal norms or oppression. She may be releasing raw emotion, pent-up feelings as catharsis,
or as a portrayal of primal instincts. Her scream may be signifying a connection with nature, echoing the cries of wild animals
or reflecting an individual's deep affinity with the natural world.
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Bita Fayyazi

“Untitled” from Crescendo, 2024
3D print

58 x 153 x 74 cm




Bita Fayyazi

“Untitled” from Crescendo, 2024
3D print

175x 80 x 55 cm




Bita Fayyazi

“Untitled” from Crescendo, 2024
3D print

181x85x73 cm




Bita Fayyazi

“Untitled” from Crescendo, 2024
3D print

52x172x52 cm




Bita Fayyazi

“Untitled” from Crescendo, 2024
3D print

176 x96 x 62 cm




Bita Fayyazi Bita Fayyazi
“Untitled” from Crescendo, 2024 “Untitled” from Crescendo, 2024
3D print 3D print

160 x 52 x 43 cm 183x52x 46 cm



Bita Fayyazi
‘Dog’, 2024
Plaster

86 x125x27cm






Bita Fayyazi
"Crows’, 2024
Fiberglass, plaster, papier mache
26 x50 x 34 cm



Bita Fayyazi

"Wing", 2020-2024
Galvanized metal plates
200 x50 x10 cm



Bita Fayyazi

“Untitled” from Crescendo, 2024
3D print

54x120x59 cm




Bita Fayyazi

“Untitled” from Crescendo, 2024
3D print

161x159 x 55 cm




Bita Fayyazi

"Boat’, 2024
Papier-mache, plaster
80x163x68cm






Bita Fayyazi

'DOG", 2020

Plaster, epoxy, acrylic

94x32x94cm



Bita Fayyazi

“Untitled” from Crescendo, 2024
3D print

105x130 x 98 cm



Bita Fayyazi
Horse, 2024
Plaster
85x133x34cm




Bita Fayyazi

"Howl', 2022-2024

Plaster, papier mache, cardboard, wood
103x34x35cm
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