030 (Luz_]\ L39)> L_.L.L_))_)A_)) )l ((U__}AS» oS O&MLQ_) U_)\ _\_LSU_A ro\,LC_l ‘) UL,\.uJ_\ R ) ) ((L.LAS Son O&MLQ_) 6)\)5)" ULu,u_)

\Was bL,o)QA YA 39) ) Cwl (TR rob.u 6)9*-’)9*5L’ (SO (OL\.L.) 9 ‘6)7-‘5:‘“’) )\_L;‘\-LLS_)..«.«JlUJ__) \)_L«a ‘Um)b)m)w {)\95\
iy elg> aelsl GLTO B g g0 »Lsl

O 180 2650 crwl (San L (g)ld > 4> L 3)A5 S0 8> e H5 650 Hlgi e adiamy 13965 10 i, (2l (50)L)d Rraw elw
L lei 0l Jg ol ably w)les 0L L g)ls 6)les 1l b cw> w)ghie PR =S Olo ol Lol 14 o ol a1

28bo )b ()9d 55 B Gloylal b slejac L glaad)s

(PSR (5900 00> 3500 IS Jlgie (ol @ 6S Pl vz S clbigals pluz @e 505 Slo gleylil 5 (b o) Sl S
9 )l g (59 123,385 (8> jw DR B B9 e pe Lty Gl (S L letisy Gas (eI Ee Yl
Gl oleo i)l po L)Lis & Sae )l ams S50 HLSL )b 493 )5 85 85 SO O g S0 Ghbl BSe §hb
20 )3 6201 (g1agu 3l pad Lol s )l (3 (g9 9 1S ol BlaiS @ an Yb)d g 15 g yobie 5 95 B Gleze )80
()l

Uing> 0392 «55UsS leinlhl gy Sl glrels )l (555 (soae Lopss @agS et e oo |y ool 4idSs Bl hgw |) Loyl
=2 Sl G b o)l s s o w3 aeS HhbL L B wles,S s Jls 1) o)Ll aS il 03,8 culs aS e asgSipl |)

S oole iy ghblg ple g cuaS ool a3l ol g 31065 e

U oS cuaS (6,505 slojs (Jg 20950 wlgs PR aS il o Lol 30650 Cuwlg> S0 ax ()T 30650 cailgio jyolo 133 alilg ) Sw!
Sgi 0 82 Lol i 8IS aS a5 o Bjg) p2 g o> 5l 1S Jam> 39> L oS |y S pleo 350 (S 2l Jo Jol ST wlgs oauile>
L Job 5 Mg 5 8l g 559y dnlu b Jol b3S abse plgz & plgie o5 cul (s g cumlus Glaa Loy )5
AnliaSo )lwl jw oS

@S9 ;S ojg el Lol (35 ol g iy e T L g b b S 5ad (SaS @2 S Lol s (i8S o laciSy s
gian el o Lo (50)9) 302 iaS 80 103908 825036 &S (jram )1

22)S e iskidio i o801y ez ) )l i Lol (@iSpe inhas oy (092 )5 lacidg oy el g Lo ceS &
,ro,;lom onlazo Lo (g oauin (Hleazu g (@\mﬁ 0oL Syl SHAS)H 8 Cuue g 03 siwlus  lasds

S &) gl a5 Hgbplen (u pe0 Pl ) e e (Silelis )50 YL )8 )85 g Juxd el )
((-‘A:LLS o5y LQ)U_UJLQ_) & dwlo

Dastan is pleased to announce ‘A Camp’ at Dastan's Basement. The exhibition, featuring 'a camp’ of (in alphabetical

order) Manijeh Akhavan, Sadra Bani-Asadi, Serminaz Barseghian, Aylar Dastgini, and Sam Samiee, and curated by
Sam Samiee, will be open for public viewing from October 13 through October 27, 2017

The curator, quotes Susan sontag's ‘Notes on ‘Camp” (1964) to formulate the project’'s overview.

‘Camp is the consistently aesthetic experience of the world. It incarnates a victory of ‘style’ over ‘content’
‘aesthetics’ over ‘morality” of irony over tragedy.

39. Camp and tragedy are antitheses. There is seriousness in Camp (seriousness in the degree of the artist's
involvement) and, often, pathos. The excruciating is also one of the tonalities of Camp; it is the quality of excruciation
in much of Henry James (for instance, The Europeans, The Awkward Age, The Wings of the Dove) that is responsible
for the large element of Camp in his writings. But there is never, never tragedy.

40. Style is everything. Genet's ideas, for instance, are very Camp. Genet's statement that ‘the only criterion of an act
is its elegance’? is virtually interchangeable, as a statement, with Wilde's ‘in matters of great importance, the vital
element is not sincerity, but style” But what counts, finally, is the style in which ideas are held. The ideas about
morality and politics in, say, Lady Windemere's Fan and in Major Barbara are Camp, but not just because of the
nature of the ideas themselves. It is those ideas, held in a special playful way. The Camp ideas in Our Lady of the
Flowers are maintained too grimly, and the writing itself is too successfully elevated and serious, for Genet's books
to be Camp!



