L] ™ LI e el gy ool Fe G I ccln iL_ovd mas ot LS
m JH Visiting Hours: Fridays 2pm to 8pm, Other days 1lam to 7pm
Um: ol BBy b saw ollianigd Gy d b

Saturdays and Public Holidays: by Having Appointment Only

Aastrn's s 3 S o o o
E t #6Beedar St, Fereshte (Fayyazi)St, Tehran - Tel: +98 21 22023114

a s E H e H dastan.gallery - info@dastangallery.com - @dastanbasement

Reza Aramesh ulal)TLs)
To Be Made Flesh Again odal o o 4 jU
After James Baldwin Gasady pane gy
Dec 12, 2025 - Jan 2, 2026 1ok 6 11 TP

Z B el 0LaydTP1 jo eutialad wl . iS o pllel b «(cup b jouz jl puldBl dy) waal jo o3 d jL» el lsy Golail uiulas olws guaj)
« Sy slovdislwcuws ylgic dy pusorw GdlUsa» 10uS Saiyo | wuds Sl Gdegaxao go Uinlas el .oy dolgs L 11Ee1E o 1P g o
winlai yloic . 0G5S Lo l8 LU lajil g guud dS5dST « sudoody b ddaly jo g Ui gy Gdololjo gl . «ogs> 1 uledST sdolUag» g
Wlo zyU Goyboos uoS woale Gl Ll 4 oyl oo di8)S (199 W) « JioTiamy Gdmbu» (gl jaur QS jldS

e jlowtnd GoudyT p daST Lol -l dis Lw o iz g g S0 jl s us wolvd wulul y ploeySy ups Grio culled Job jo yliali Ly
(GAUTE Uz o lodl ol pape iy b dS S e dazyd ledawzs 4 s g WS e Gilujl ndue U bdixs (Siz sl
U 616y Buile o cl rape Siaw plSiwl . ipS oo B Ciplate Gldina) jo oyl SuwllS yim b 203185 ju o ouud LS @) GhdS wlas
ol o T 1 lvoySy « S LT sl dilis ol dS S US b uialT . amo e Wiy ousilus) owliodosbuj Ul Gjgal Glo et dS wyly
LAl 0B g ouud ouus Gleojouw d dig o S e STl Clgud (Sopgw dS WS e vl glud g by uw Ui g WiS e lue
wdy oz G gey . aiS o dihl (Siayd (sl Bol ulgic ) gy o Glayw i« Siayd lovdis lucuws ulaic dy pugoyw GdelUao» o Uial)l
ol 03855 1dadjo b utwelT. cuwl Gglud p LovlgS pavg o )Bg L dS wgus oo Jaiu3 G uS)s Sl uligels Gua b d vdiuilo g8 uTju dS L lumbaa g
S Ones GuaTol g 6yaTwlb Glaolad dy @) Juus (SisSe g cugiis guila 8ol d (SisSs wiga o JaU du ly Lo 16 dm )T olgie dy lnyw
Cunbga jo gl vgs ouddS el oo U dS cuwl (placuws jl g Slvdaw=a jl Gldegaxa Jald «ogs jl ( pladSs gldelUao» (Jlaa jo
wiile §polne clpdl dSl it dimy (wgab 0 )T Sz GlauuSe jo dy ol ddile degaxa aul Glapluil g logjb . ditus Jdilaraus Sl
S e Juawd cuos jl Glgr UL Ul poges sddhsd S hJ e d cund gl wSug) L udiS e Jas b abcuws g ollS « ulian

g 1 ST o wugdb il ylo wwgals JSid 4 Gl Gle el suso puusd Gl ol auad 4 gl Legi 4 catulad ool wlgic
ol gydug Lo b Jlo wlej o dS wubild oo i 5 rare Siuw o GldigS du ) cuaglie g plw sutialT:cwl vgguiie SUys Gilas d gadix

Dastan’s Basement is pleased to present “To Be Made Flesh Again (After James Baldwin)”, a solo exhibition of new works by
Reza Aramesh, on view from December 12, 2025, through January 2, 2026. This exhibition showcases two new bodies of work,
including “Study of the Head as Cultural Artefacts” and “Study for Fragment of the Self” which continue Aramesh’s exploration
of embodiment, fragmentation, and historical representation. The title, drawn from James Baldwin's book “The Fire, Next Time”
(1963), hints at the exhibition’s aim to make history tangible once more.

In his practice, Reza Aramesh transforms photojournalistic images of conflict into enduring sculptures. Working from an
extensive archive of war photography, he reenacts selected scenes with models before translating them into hand-carved
marble. Through this process, fleeting moments of suffering are slowed down and recontextualized in dialogue with classical
European art. The solidity of marble lends a timeless monumentality, bridging present-day trauma with the aesthetics of
Renaissance and Baroque sculptures. Stripping away overt markers of war, Aramesh displaces his figures fraom their ariginal
context, creating a tension between beauty and brutality that reveals the futility of violence even as it @rants dignity to unseen
subjects.

In “Study of the Head as Cultural Artefacts,” Aramesh presents disembodied human heads as cultural relics. Severed from their
bodies and contexts, each head becomes a silent witness to conflict, imbued with haunting dignity as it testifies to atrocity.
By treating these heads as artefacts, Aramesh invites reflection on how violence is memaorialized and how suffering might be
transmuted into symbols of resilience and remembrance.

In contrast, “Study for Fragment of the Self” comprises a series of marble sculptures of hands suggestively of himself, in more
intimate situations. The arms and the limbs in this series are not de-clothed as the ones imagined from war photography, they
carry contempaorary objects such as flip-flops and caps and wristbands. His use of material transforms a private moment into
a universal reflection of identity.

The exhibition’s title encapsulates Aramesh’s intent to re-embody history’s traumas in tangible form. Baldwin’s influence is
evident in the insistence on giving flesh to painful truths: Aramesh sculpts oppression and resilience into marble and bronze
so they confront us in the present.



