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Nashi Wind

Meghdad Lorpour
December 13, 2024 - January 10, 2025

+2 announces “Nashi Wind", a solo exhibition of works by
Meghdad Lorpour. The exhibition opens on Friday, December
13, 2024, and continues through January 10, 2025. Dastan has
hosted numerous shows that have included Lorpour’s work,
most recently at its booth at Frieze London 2024, as well as
solo presentations at The Armory Show 2021, Artissima 2018,
and solo exhibitions at +2 (“Daryabar”, 2018) and Electric Room,
Dastan:Outside (“Tangab”, 2017). “Nashi Wind" has been
curated by Ashkan Zahraei, who has been working with Lorpour
for years, and an extensive interview between the two was
recently published as a book ("A Pale Surviving Sight”,
00982 1Projects, 2022).

Meghdad Lorpour’s “Nashi Wind" traces a decade-long journey
through the landscapes and histories of Iran’s central and
southern regions, focusing on the bodies of water that have
shaped their geography, culture, and mythology. Building on his
earlier series, "Daryabar” (2018) and "Dislocate and Displace”
(2021), Lorpour continues his exploration of the southern
regions of Iran, an area known for its ancient human
settlements and striking natural wonders. Since 2014, he has
studied the role of water in these landscapes, observing how its
presence —or absence— has defined both nature and human
life.

Named after a coastal Hormozgan-province winter wind, in
“Nashi Wind,” Lorpour turns his focus to the intangible yet
powerful presence of the wind, weaved into the series both as
a visual theme and a subject matter. In these works, wind is not
depicted directly. Still, its presence is perceived through the
movement and the rhythm of his compositions as well as the
overall progression of the series —in the way forms appear
weathered, eroded, or reshaped by this unseen force. The series
reflects on loss and absence—of places reshaped or erased by
time, of landscapes ravaged by climate change, and of the
delicate balance between nature and human intervention.
Lorpour brings these vanishing worlds into focus, offering a
quiet yet urgent meditation on what remains and what has
been lost. With the meticulousness found in scientific
illustrations and studies, his work solidifies water's ever-
changing nature into something unyielding.
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Absence is a key theme in Meghdad Lorpour’s compositions and
perspectives —on one hand, many of the sights he paints
either no longer exist as they have been depicted in the pieces
or have been entirely erased, and on the other hand, the artist
controls the viewer's range of vision and field of view by limiting
perspective, depth, frame, and visual cues. In his three-
dimensional papier-maché pieces, the same effect is intensified
by introducing a sense of ambiguity —while appearing as eerily
familiar objects, one cannot pinpoint what these are and the
purpose they serve. They appear like ancient objects that have
continued to live on through history, gradually reshaped and
morphed by the passage of time, the introduction and
propagation of culture, the greedy gaze of humanity, and
gently-erosive marks of the cycle of life.

In the course of his research, the artist would engage in
comparative analyses of historical data, older accounts,
sketches and photographs, personal memories of the locations
in the past, and present-day observations. This approach would
often lean towards corroborating the substantial changes in the
natural landscapes as well as the difficult truth about the fast-
paced, dire effects of climate change in the region. While
drought and climate warming have been and remain global
issues, their severity has been felt especially intensely in Middle
Eastern countries. These hard facts and the many human
factors, notably mismanagement of the already-scarce
resources and administrative failure as well as regional
disputes, are parameters that have continuously contributed to
environmental degradation, wars over water, mass
immigration, and much more.

Meghdad Lorpour, who is currently based in Tehran some seven
hundred kilometers north of his hometown of Shiraz in Fars
Province, often supplements his desk research with travel,
observation, documentation, and a contemplative approach to
painting. He frequently visits the sites in Fars Province and the
southern regions of Iran, including the Tangab area, the now-
dried Lake Parishan, Lake Bakhtegan, Lake Maharloo, Hamun
Oasis, as well as Goor Plain, and Hengam Island, all of which
were home to ancient human settlements, possessing an aura
of mythological history to them. Gathering images and
inspirations, he would then start work on his compositions,
taking ideas from both historical accounts, i.e., the experience
of others, and his observations and research. He extends his
practice beyond the studio, transforming painting into an act of
engagement: fieldwork, travel, and observation intermingle
with memory and precise research.



[ OLUS 2
OEH—URAM[AK
|:1'_H;D:I

ole wiSamp 5 oo jl o) slalanl o lagrncnSy )
oS (s bl )l 6yl g S )l 30 50 Lgue (§3S (sladleyg)d
)9 0 Lo 034iS ogad & oS (g0 o b )S03 1S 5e ales
L1y s 20 olae xeyie o503 s9w il g 23)l0 3929 (IS
d).US 6)"9*0" 6L®A_>LW_> 9 ).3[5 ‘LéAL L)‘_\_Jl(o.w& 03)5)9_\_>,o
L3l e olo s a3l adloanl 3l aS gl samaw U7, 28 o
L)) 0lgized 65 ()gh &1 i) po b 35 anye 9 dolipag
Gl Flil gezmas logl ab P Loyl gln gy 92
9 uad ;e &bl v ol> w4 gley g 2l )35 (sl)y &5 vowwe
N R 9 S25 0l o5 viwe G5 5 gloj leeslel
oliblad p Sa) goanlnd s8>z 5 Hlul slogps «Siwys

Dol 50 030D

sloosly Ganbs oo g ajes w0 pinlephagiy ) sl slaie
Sl 5 oaalyins a uSe 5 Loz b palad slagilyS ool
210G Lo phagly l (samis walel 3l 50 (590l wlaslive g
oolidl glasl =ub buso g PR ) aS cwl glgolon oliuss
wloygl> )3 0505 &y o8l Olpues LS B ,L § paang 0L
Cpdesguw Goxan bl Jelge ciwy )3 cuwy sy Gila> ol
30 ) e job & (sladhie GBS LS )y 0T 39axe0 &lo
Ui (550l lge 5 GRezaey ©2lge i) buse

olaadls

JeeSs Sl glagimgiy b ) se> olallbe Glégl pin, o))
6_3)5__;9) 9 6)Luw 0ialie O L ‘tu.ul) U"‘ ) 9‘ _)_SU_A
sloyiw S50 J ) Ghec Gig) G1)UT)S (Gales w leg)
Lulia_) 6A>L))_) Lu‘.w_))_) 6[)“‘5“*0 LSA>L:)_§ ‘L_)S_u 6&&]0.4_,9
sl )3 eS80 01052 5 )5S Clisd (pizan 5 pgelo ohlge ezl
U_)LL.UJLJ 6&0&“95"“ UL})J_A ‘@JQL;_A U"] Cwl 03g) _))57;9) (oD
)9J)J Cawl 0_3)5 abl>| ‘) LmuT 6).;.bL~u\ 8_J)L) )‘ S\AJLLD 9 039 UL.U_)\
2> 03)S g9 b )BT 59) )15 plgll 2o g ju5lad (5)glpez b
g il by 51 0l 1) ()15 ol LS Lo o lanwl hSos wluy=o g
2S5e (pas Gleles el ) Gale g sese S

Do e Pl ke e e ol

Fo Sll_: W_Jgfi_u) uLJLx_? 45_3900 ‘Ul)—e—’ :4Y
+2:No 40, Deh-Vanak, Seoul, Tehran, Iran
www.dastan.gallery  Instagram: @plus2gallery

s AL
)93 dlade
W ole (oo VY L ole )3T VY

(a\_l_cl L)« sy gloe b ond slaie goliasl Gioles +Y s A8
63 VB g o35 2Lasl VE-F oo, STYF ama g, inlas (ol 0S50
oo d1xie HUT i )b Hliws g alg> Ly 1)L (gl WY
sloy8o)l )y eahasl slasdye VY ad 50,8 55 (SHh a0 o0
il g (Wl () 95) VA LowanyT g (00T 5 50909) VoY) (5)90)1
AW olEon g (+V s A8 WYY Lbysy (solel ioles 93
olsbl ) b pinlas ol (G GBI pbwes 5l pgpm sleojg
)50 )9 b conla Jlo S 39050 ) 1S ) 91)0.5 0lgie 0 o)
) (8L (sai8)g) yhuen Glgie Loyl (saimlian )l S g aiils

ol 3y ol & (HAAYY slaojg s

Sr9ad 29>>le amy Sl o gallos o dby sacgaze
R 3559 Ol e 9 350 @bl 2l g Yblie )3 )l Slase
) o7 slowluwsl  Sioys Lslye> oS cuwl el ol o sle i
©LLYIY Bg> iy sloacgamo 5 4S5 L o) wlesls S
aolslly Olpl ;g (gblie )3 39> LiglS (V) (s ay oy o (WPAV)
b slo oS o Hliwh slagaes bl sl ol e o
> o Gaas WAl )l xieyie (ol g e aislidh (bleniaSs s
QT 50 (S652 15 1550 aslllos |y (T pbliol g ) g (3blie (1]

il 03,5 38585 Hluol (Sa0) ¢ caeab

)3 85 03 238,50 ibuwno) oL o e 0L (59, 5l asgomre (ol b
290> 1 ) 395 55y (i S )3 Hond 9 0Srere Jlgw
2 65 (900 13050 ghmo Sb 2ad)a8 JI> e )3 g pugalels
ol )2 2o il scgeze (il (G0 pgese @2 g c9nge
u\‘oMDmﬂWQ@bl99wd$bwgbag9m
U G g lagameusy Siabyo g wS)> Gyb )l o 9>
590 Ol 50 o0 a8 oS slaigS 4y 90 pulusl @e LS
ol HUT 0losel)y ciSy> a b ash, JSii jus 18)S )18 50l
s oS leplSe S e 0l 1) wlie g byl acgaxe
20 & 65 (gble lords SL LIS & b aisly S s gloj 50
slogyo ple b g e Joled g 0l plpg Gealsl Ol
9o ) pmsiang) slalos opl o) plul b g Huss g b
6201 3)90 )3 )livga JI (ae )3 9 pT slesslio g 2230 )18 09
alellbo )3 85 i85 Lgl aes o adl)l a18) cuws 3l ezl g s5le 8L
0)lgan 65 3230 ol | Gizub (inlS )3 wghpe 00 sele

ol i JB )3 3b 5 O g5z (s pibabias slag s b cios



