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Dastan is pleased to announce its participation in Sydney Contemporary 2017, presenting works
by artists Nariman Farrokhi, Mohammad Hossein Gholamzadeh, Meghdad Lorpour, and Peybak.
The presentation will consist of new works by all four artists. This is one of Dastan's youngest
presentations at an art fair, with all artists being under 3.

Three of Peybak's 75x175cm acrylic on canvas works are presented from their “Abrakan’
series. Peybak comprises of Peyman Barabadi and Babak Alebrahim Dehkordi, (both born in
1984, Tehran, Iran). They have been working together as the “unified duo” since December 20,
2001 They start work on every piece together, both working on different parts of the painting
until both declare it finished. They have taken inspirations from Persian poetry, mythical stories
and miniature painting and created an imaginary world filled with silhouette-like creatures, not
one similar to another. Swarms of these creatures are gravitated towards the center of the
paintings, into darkness.

Meghdad Lorpour's (b. 1983, Shiraz, Iran) large 200x285cm acrylic on canvas ‘Tangab’ is inspired
by a region with the same name near Firouz-Abad in the southern Iranian province of Fars. The
area is home to an ancient dam, causing the plants and land to go under water for over three
months in the year and things' to resurface after the water season. Other works from
Meghdad's "Trap” series will accompany “Tangab’ and elaborate three-dimensional papier-
mache works. Meghdad Lorpour describes his works as a ‘way of going beyond humanity'.
Mixing landscapes with unknown and mysterious man-made objects and artifacts, he plays with
the concept of time and its effects.

Mohammad Hossein Gholamzadeh (b. 1986, Tehran, Iran) is a graduate of the Faculty of Fine
Arts, University of Tehran. Currently an artist-in-residence at ArtSpace (Sydney, Australia),
three of Mohammad's works, created during his residency period, will be displayed at Dastan's
booth. Most of his sculptures are figurative works possessing different objects and clothing.
These elements often contain allusions to history, traits, lifestyles and ideas. The paradoxical
nature of the relationships between objects and their usages has always been of interest to
Mohammad. Thus, by associating them to his figures, he tries to invite the viewer to contemplate
on how humans inflicts pain onto themselves and others.

A series of small paintings by Nariman Farrokhi (b. 1983, Tehran, Iran) are also part of the

presentation. Nariman Farrokhi is a self-taught artist. He mixes what he observes with a
nyperactive sense of imagination and rearrangement through the use of simple material and
technique. Confined to using only written language and gestures as means of communication,
Nariman Farrokhi has used actual texts in many of his past works. This approach has gradually
caused him to develop his own visual alphabet, ie. writing system, that appear like hieroglyphs
—seen as a cohesive elements in much of his body of work.



SYDNEY

CONTEMPORARY
7-10 SEPTEMBER 2017
CARRIAGEWORKS
Deutsche Bank %‘alﬁ %

Sl 2z (HUT 80T (pl )s Hliawd 20S se pUel ) VAV (6))005lS (aww )80)T )3 @Sy liws
)3 b sladhl sole> )l 5o ol 3)S aole> e slase g wsljelle (yuwsdeme (28 lagy
Al g Jlo W1 5aS plaie e (saes aSs)gbas il 30T SO

g amle> dhl cpl 5l Gaso Gl sacgame )l So (50 BLIVOXIWVO oo (59, Su)ST Sblas aw
S o olgs )3 WY Jgie g3y a5 b JSUis (53,50 M‘)‘-"Lﬁ SO g (53LT plaw il « o
pab T OLL B g 03)S £y pabl) il 12 (59) )IS 930l 355550 ) IS €oaib (S wh9om Su plgicas ol g

N > oo 5 4i8)S plll (65155 5 (slakuws] laglusls (o)l )lebl )l Lol 2g) 0 iy
o6 (53S0 0 Bldgzge (pl &) sloaiws s (6,503 aud P\.\S@@ oS 0laislw 0550l ©lyg>ge
g0 930S SolleRg g

)1 (545 G2l oS wsbio (pl )y LS s il 438)S plell ()l Hliwl Lgiz) SUTg s S35 )0
1650 )BT 2l yop « iy T 1) 51 0)95 b il G 9 39y 0 @ 1) Jlw )0 ole aw I iy
SoyST slo ks g aubleanl )UT ol oS wiloais a3l «ol&on LS )5 yo0)) slade scalin sacgame
iy S clais Ll sl U ) blie ol 3513 o ccluail (6h s 635 1) Ll ) Slrie . viiun

S50 55k oley paie 150 g pogie b i)l )3 5 Sy ) o L iy

)9 00 Ul).e_J oSawls 6Lu) Lng)_x_m 60_&5.«»_)\_3 L_gd_;_‘>9ATUJ.u\_S (U\).e_) AVEO [o) 0)\)[0\_15_ OS> daso
59593 Job )3 gl ] (Wlyiwl (D) Grouw o)l )3 o)) 0)95 o )5 Jeie yols >

Doy xmlg> VAV o) 1eilS o 360)T )5 Gl a5l Lo aS aislw daw=e dw 39> o))
‘a_))b a s L U"‘ ._\;))\_3 wolizo 6LCDUJJL»_] 9 sludl oS s 69“"1)91‘3 6L§DAM 9‘ )LJT)\ (_g)L;_uuu

g sl (o blo)l (asliie cuusls a0yl o)lil Gloy Job yo calixe slasig) g Lo yin g S0) (slocSw
_X_';SU_A I e Ll U"‘ L Lm»is u_xS)_) L 9\ Cawl 0392 4>g5 g0 &9,«09.0 <o 9\ Lg\)_) Ao LmUT))S)S
S 09e3 S0 g YT oS 9 39> 0 @S> pdo Sl b o) bl

e gl S e aSl)) ol live 5l (303> cuS)s 05lw 3lge )l eslaiwl b g 305 o Sy Guleslell gg9
51 oslaiwl 30 gl () UT )y 36S e salaiwl 1 S0s L bls)l )80 sl s)lidgy oLy 5l o)lgan (il salguib
9 <Ll U"‘ Cawl 0_\)9T_\9>9A_) qum)lS)j cLall <9 a_))_\_)a_) LJ>)9 ULQJ)_) Cawl (5_)))_) )l_u.u_) )l_x.u.)9_)
LocadSg e sulas a5 39i e Lgwe (5)lbgs plbd £ SO GlSha (358 plasys )BT, T 2)S)1S



