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Architecture - at least based on the view of scholars such as Mohammadreza Haeri and orientalists like Andre
Godard - has historically been considered an artistic medium. Iranian architects, were ‘heir to an order of arranging
space,” and ‘would become historically relevant by using spatial patterns, and would connect the past to
the present by adding their own spirit, which itself referred to the zeitgeist” Architects have always been
the center of attention. Their role was not separate from the work itself. In some historical periods, geometry
- used by the architect and artisan alike - was a practical and scientific facet of architecture. “The Iranian architect
was also an artisan, an engineer and an expert on materials,” writes Haeri. Over the course of many centuries,
advancements were made in structural engineering, construction methods, and design layout. Nevertheless,
from a point, the scope of what the architect was responsible for changed and different roles were given to other
skilled professionals. Geometric patterns and elements were less often used, whether as decoration or as means

to convey a certain mood. Architects and engineers followed different operation models.
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Since geometry is the foremost visual branch of mathematics,
visual arts became a new domain where geometrical elements
could be experimented with and further studied. Several Iranian
contemporary artists have used geometrical features in their
work. A Number of Iranian artists have considered the following
directions in the domain of Iranian visual arts:
. Study and creation of new geometrical compositions
. Utilization of new tools and technology
as well as the expertise of skilled artisans
to create the independent artwork
. Addition of new dimensions to traditional methods
involving geometrical compositions
. Transformation of the artwork into a sensory experience
In the following paragraphs, images would be used to elaborate
on the abaove. The exhibition of ‘Geometry’ was designed for
a more consistent experience of these aspects.
It is evident that the use of geometry is not exclusive to
the artists included in the exhibition.
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We are now at a juncture —due to advances in architecture and visual arts— to see collaborative works by
architects, artists, and artisans. Such collaboration could play a more central role in our lives by incorporating
art into the architectural matrix.

Several sources have been used in this study, but “The Role of Space in Iranian Architecture’, written by
Mohammadreza Haeri, has played a distinct role in shaping our outlook. We have consulted other sources in
the research and curatorial process of this exhibition. Fereydoun Ave's introductory text in the catalog of "Frame
Reference” (an exhibition of works by sculptor Sahand Hesamiyan) is an example. The transcription of an interview

with Monir Shahroudy Farmanfarmaian conducted by Hans Ulrich Obrist, Printed in "‘Cosmic Geometry,” published

by the Third Line gallery and Damiani, are other examples.

Using images may help the viewer to further see the connection between works in Geometry:
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Qutline of geometric pattern by Monir S. Farmanfarmaian

‘Geometry"
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Qutline of geometric pattern by Nazgol Ansarinia | ‘Geometry" | 17 Feb - 3 Mar 2017 | Dastan Qutside



The artist adds new dimensions to traditional methods

involving geometrical compositions to takes the work

of his predecessors to new levels in the following ways:
. Transforming two-dimensional compositions

into three-dimensions

« Using electric motors to change a static work into kinetic
.« Using UV-reacting powder that would cause

the work to reflect black light in the absence of daylight
. Using video-mapping to control light reflections, or

occasional use of music as a complimentary elements
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The artist creates large-scale works, or an interactive
work, to transform the artwork into a sensory experience.
This aspect is where the biggest opportunity relating
to the goal for this exhibition exists- creating a more
collaborative context for artists and architects.

nstallation View

Deep Breathing

Mohammadreza Yazdi

Dastan's Basement

¢ Installation View

Tavizeh

)

Sahand Hesamiyan
© Dastan's Basement 177

Qutline of geometric pattern by Sahand Hesamiyan | ‘Geometry” | 17 Feb - 3 Mar 2017 | Dastan Qutside
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Following curated exhibitions such as "Mossavar-Nameh' [Book of Images], (2015), Dastan seeks to bring out
shared features in the work of contemporary Iranian artists. In doing so, Dastan hopes to identify methods,
styles, or movements common to the works of today's Artists. The works displayed in "Mossavar-Nameh' visualized
a historical-mythological narrative with intertextual references and violent humor. ‘Geometry” explores the extended
course of geometrical elements within Iranian-Islamic architecture to contemporary visual arts, the extent of
their influence on contemporary visual arts, and proposes ways for its return to the domain of architecture.

9LUAU)J91(5_))J91L)AJLSD )J._)))J.QL)_)LQ.&S LSMA_)._QULULA).D.}LA)_9639)_QLMJ/LL)_A)9_LHLM‘b_X_ALL)J))9 ‘))bgu\_]_))luwmus
o—edBl a0 YW (U 57 Sl Lol gl Ly lo )15
\WR\CLUL)_»J)Ul/\_)‘su‘)_e_)u9)_.\_)ul_}._u)_§)l6\0)9)_)L))T(Ql\_u)
.\Y’/\/\UE.’._m)Jdl_mub_Q9},__n);lJ5_\;U\Hl‘U‘%.U\Hld)w))m&@‘m)wgd)_ﬁb

WAV ol ool WOV IPAY G loloiilo, 6 639, ol pi o)l 00y i o oololoyisloy d 39, alis

D el $9) LSL‘D)lS ULuLA)_tuLA)_Q 6_59)_me)J.;_,o UA)._)LQ Lc_pu,u)_gl LS_))J9‘ e guL}.JL;O).SL}LA)ﬁ ‘5_)9)_£wa
\J\Q15)9_>9,x_n9_uu_))959L))L‘o‘u_\_d‘u,uéyé.u&‘a_))w‘up )l,p;x__).l_'i)LoU)lS

Bibliography Ardalan, Nader, Media Farzin, and Eleanor Sims. Monir Shahroudy Farmanfarmaian: Cosmic Geometry.
Ed. Hans Ulrich. Obrist and Karen Marta. Bologna, Italy: Damiani / Third Line, 2011.

Ave, Fereydoun. The Fourth Dimension: Light Piercing Darkness. Hesamiyan, Sahand. Exhibition Catalog. "Frame
Reference’ Solo Exhibition. Sam Art. A Project by Dastan: Outside. Tehran, Iran: Dastan, 2015.

Haeri, Mohammadreza. The Role of Space in Iranian Architecture. Tehran, Iran: Daftar-e Pajouhesh-haye Farhangi 2003. In Persian
Shahroudy Farmanfarmaian, Monir. Selected Works of Monir Shahroudy Farmanfarmaian. Tehran, Iran: Nazar. 2008. In Persian
Shahroudy Farmanfarmaian, Monir; Ulrich Obrist, Hans. Monir Shahroudy Farmanfarmaian: Works on Paper. Ed. Karen
Marta. LUMA Foundation, Zurich; Koenig Books, London; Marta and Cosentino, New York. 2015.

059,05l (50 )3 awrie olEuinl el cuwlio 4 GglULS ()
Cloa sy o ing S95 gag) > bow )l g
bl Ghialealias) oy opio

930 Chgwbuslog (She) olEil: )90 95 ) Lis

o515 g ngiwl /sl salwe sy o hlax s

S 5 g iwl/ DS LoyTal by oo e

Published by Dastan on the occasion of
‘Geometry" Exhibition, a project by Dastan: Outside.
Text: Hormoz Hematian, Coordinator: Nina Ebadi
Asst. Curator: Ashkan Zahraei, Editor: Sohrab Mahdavi
Layout: Hoodad Maosleminejad / StudioKargah

Art Direction and Design: Aria Kasaei/ StudioKargah



